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R
emember that last office tiff? You finally snapped at your co-worker because you couldn’t

stand her constant complaining…prompting her to whip a Styrofoam cup of coffee

against the wall. Everyone else in the office slunk back to their desks and tried to pre-

tend like nothing had happened. 

You told a friend or two about it that night on the phone, but by the next day the whole

thing had blown over and you guys went out for lunch. You even cleaned the Java Java

Chocolate Almond Mocha stain off the wall together.

Now imagine your officemates are all famous starlets whose every party and first date is

covered by Entertainment Tonight. One of them told someone they shouldn’t have about

“the Mocha Incident” and now it’s on the local news in Des Moines.

That seems to be the basic (and repeated) shakedown of

events that plagued the filming of Charlie’s Angels. Drew

Barrymore, the project’s star/producer, told Famous writer Earl

Dittman that most of the stories rising from the set, like

noxious fumes from a soap factory, were either vastly exag-

gerated or just untrue. “But I guess it just shows that there’s

so much interest in the film that even made-up stories will

do until the movie comes out,” Barrymore surmised. Read

“The Trouble With Angels,” page 30, and decide for yourself.

Mark Wahlberg and Joaquin Phoenix play enemies in the

new crime-drama The Yards, but it seems that, for them, all the

fighting took place on-screen rather than behind the scenes. Phoenix even willingly relinquished

the lead role of “Leo” to Wahlberg as soon as the hot young thespian expressed interest. Joaquin

then settled for the smaller, but perhaps more interesting, role of Leo’s nemesis, Willy. But that

doesn’t mean the shoot was problem-free. Stephen Schaefer, who caught up to the filmmakers

at Cannes, tells all in “That Extra Yard,” page 18.

We also put the spotlight on two older actors who may, just now, be hitting their strides. 

First, there’s Jeff Bridges who, at 50, is at a creative peak — playing the President of the

United States in the political thriller The Contender, and releasing an album of his own tunes.

In “Shake, Rattle and Roles,” page 26, Bridges, who also paints and is into photography, tells

David Giammarco that all of his creativity is interconnected. 

Then there’s Michael Caine, the noted British actor who has been enjoying a resurgence of

mammoth proportions. This year alone, he won the Oscar for Best Supporting Actor and was

knighted by the Queen. Sir Michael talks about all that, and tells you about his next two

movies, Get Carter and Quills, in “Second Chances,” page 16.

This issue also features an interview with Jessica Paré, the 18-year-old Montreal actress who

stars in Denys Arcand’s Stardom (read “Jessica Who?,” page 22); and on page 21 you’ll find a

sneak peek at one of the most-anticipated sequels in years, Book of Shadows: Blair Witch 2.

— Marni Weisz
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Girlfight (Sept. 29)
Who’s In It? Michelle Rodriguez, Jaime Tirelli
Who Directed? Karyn Kusama (debut)
What’s It About? Newbies Karyn Kusama and
Michelle Rodriguez made a big splash at
Sundance with this indie flick about a teen girl
who takes up boxing at the local gym — win-
ning the championship and falling in love with
her competitor in the process.

Almost Famous (Sept. 29)
Who’s In It? Patrick Fugit, Jason Lee, Billy Crudup
Who Directed? Cameron Crowe (Jerry Maguire)
What’s It About? In this largely autobiographical
take on director Cameron Crowe’s early years,
William (Fugit), a teenaged music junkie/writer
gets the opportunity of a lifetime when Rolling
Stone sends him on tour with an up-and-coming
rock band. 

Beautiful (Sept. 29)
Who’s In It? Minnie Driver, Hallie Kate Eisenberg
Who Directed? Sally Field (debut)
What’s It About? A young woman (Driver) who
grew up in a dismal household finds escape in
beauty pageants. Against all odds she maneu-
vers her way up the pageant ladder toward the
title of “Miss America Miss”. Pepsi spokeskid
Hallie Kate Eisenberg plays the daughter of
Driver’s best friend in this film that debuted at
the Toronto International Film Festival.

Remember the Titans (Sept. 29)
Who’s In It? Denzel Washington, Will Patton
Who Directed? Boaz Yakin (Fresh)
What’s It About? Based on a true story,
Remember the Titans tells of two high school
football coaches — one black and one white —
in Virginia, circa 1971. When the local school
board is forced to integrate an all-black school
and an all-white school, the question becomes:
Which man will get to lead the team?
Determined to work together, the two coaches
teach the community a lesson about overcom-
ing prejudice and intolerance.

Get Carter (Oct. 6)
Who’s In It? Sylvester Stallone, Michael Caine
Who Directed? Stephen T. Kay (Two Over Easy)
What’s It About? In this remake of 1971’s Get
Carter, Sylvester Stallone plays the title role — a
vicious hitman who returns home for his brother’s
funeral and investigates the events surrounding
his death. Michael Caine, who played Carter in
the original, must approve of the redo because
he has a small role in the film. See Michael
Caine interview, page 16.

Bamboozled (Oct. 6)
Who’s In It? Tommy Davidson, Damon Wayans
Who Directed? Spike Lee (Kings of Comedy)
What’s It About? Spike Lee makes a point about
how far we haven’t come in terms of black sit-

coms, by telling this story of a major network
that scores a big hit with a modern-day minstrel
show. Damon Wayans plays the lone black writer
at the network who, out of desperation for a rat-
ings winner, comes up with the offensive idea.

Meet the Parents (Oct. 6)
Who’s In It? Robert De Niro, Ben Stiller
Who Directed? Jay Roach (Mystery, Alaska)
What’s It About? Greg Focker (Stiller) has met
the girl of his dreams and they’re getting mar-
ried. But then he goes to meet her parents, and
everything that can go wrong, does. De Niro
plays the girl’s intimidating father. 

Digimon: The Movie (Oct. 6)
Who Directed? Takaakyi Yamashita, Hisashi
Nakayama, Masahiro Aizawa
What’s It About? Fox Kids’ top-rated TV show
goes to the movies with this latest feature to be
spawned from the Japanese anime craze. The
series revolves around seven kids who are mys-
teriously transported into a colourful digital
world where they encounter digital creatures
known as Digimon — some of whom are good
and some of whom are bad. In the new movie,
a super-sinister Digimon is hatched and must be
stopped by the kids and a new Digimon hero
named Omnimon. 

The Ladies’ Man (Oct. 13)
Who’s In It? Tim Meadows, Kevin McDonald
Who Directed? Reginald Hudlin (The Great
White Hype)
What’s It About? Be warned, this one’s based on
a Saturday Night Live sketch. SNL’s Tim Meadows
gives his libidinous “Ladies’ Man” character Leon
Phelps the big screen treatment, joined by fellow
SNLer Will Ferrell, and former Kid in the Hall,
McDonald. Fired from his late-night love-advice
TV show, Phelps combs Chicago in search of his
true love. Will the flick be the next Wayne’s World
or the next It’s Pat?
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Michelle Rodriguez sweats in Girlfight

Digimon: The Movie
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Best in Show (Oct. 13)
Who’s In It? Christopher Guest, Eugene Levy
Who Directed? Christopher Guest (Waiting for Guffman)
What’s It About? Spinal Tap guitarist and mock-
umentary-maker Guest recycles the premise
(weird nobodies in a big show) and much of the
cast that served him so well in his 1996 comedy
Waiting for Guffman. Best in Show, also a faux
documentary, follows several eccentric dog
owners as they prepare for a très prestigious
kennel show. Guest also appears in the film as a
fly-fishing shop owner who enters his beloved
bloodhound in the competition.

Bounce (Oct. 13)
Who’s In It? Ben Affleck, Gwyneth Paltrow
Who Directed? Don Roos (The Opposite of Sex)
What’s It About? Ben Affleck gives another man
his seat on an airplane and — boom — it goes
down in flames. One year after the crash, he
pays a visit to the dead man’s widow (Paltrow)
and the pair fall in love. The problem? She does-
n’t know (yet) about her new beau’s connection
to her dead husband.

Dr. T and the Women (Oct. 13)
Who’s In It? Richard Gere, Laura Dern
Who Directed? Robert Altman (The Player) 
What’s It About? Gere (Runaway Bride) is a
Dallas gynaecologist going through a mid-life
crisis in this latest ensemble piece from Robert
Altman. Farrah Fawcett plays Gere’s estranged
wife, and watch for former Conan O’Brien side-
kick Andy Richter in a supporting role. 

Lost Souls (Oct. 13)
Who’s In It? Winona Ryder, Ben Chaplin
Who Directed? Janusz Kaminski (debut)
What’s It About? Satan and his cronies are up
to their old tricks and it’s up to Winona Ryder, a
second-string exorcist who uncovers their devilish
plot, to stop them. 

Billy Elliot (Oct. 13)
Who’s In It? Julie Walters, Jamie Bell
Who Directed? Stephen Daldry (debut)
What’s It About? Bell plays Billy Elliot, an 11-
year-old lad from the tough streets of an English
mining town, who trades in his boxing gloves
for pointe shoes and starts taking ballet lessons.
Impressed by his talent, Billy’s instructor encour-
ages him to try out for the Royal Ballet in
London. But when his hard-nosed father and
brother find out about the classes, Billy is forced
to choose between his new-found love of dance
and his duty to his family.

The Contender (Oct. 13)
Who’s In It? Gary Oldman, Joan Allen, Jeff
Bridges
Who Directed? Rod Lurie (Deterrence) 

Shorts aren’t just the stuff of the National
Film Board anymore. Once just used as

fillers between TV shows, mini-movies are
quickly becoming one of the hottest medi-
ums at film festivals and on the internet.
And now, with the release of Cyberworld,
the medium is getting a new tool — IMAX
3D. On October 6, a bunch of animated
characters you already know, and some
you don’t, will not only be splashed across
this country’s IMAX screens, they’ll be
jumping out and flying around the theatre. 

The full-length movie is made up of
eight very different segments which have
all been converted to 3D. There’s a clip
from a Halloween episode of TV’s The
Simpsons; the bar scene from the 1998
movie Antz; and the video for the Pet Shop
Boys’ song “Liberty.” Then there are five ani-
mated shorts that were chosen from more
than 250 international submissions —
Japan’s Flipbook; Germany’s Joe Fly and
Sanchez; France’s Krakken; and Out of the
Box and Monkey Brain Sushi from the U.S.
— featuring storylines that range from
spaceships to sea creatures. 

Your hostess for this eight-part immersive
experience is a saucy three-dimensional
computer-generated creation named Phig,
voiced by Jenna Elfman from TV’s Dharma &
Greg. But Phig’s job as master of ceremonies
becomes more complicated when a trio of
computer bugs — Buzzed, Wired and
Frazzled — invade, and start gobbling up
the environment’s computer code founda-
tion, including the code that makes up Phig.

Cyberworld has a strong Canadian con-
nection, too. Colin Davies, who directed
Phig’s scenes, works at Toronto’s Spin
Entertainment, while Elaine Despins, who
called the shots for Buzzed, Wired and
Frazzled, is based out of Montreal. The
Canucks’ segments were then woven 
together to form a seamless interplay 
between hunter and hunted. 

Phig and her friends take up residence in
British Columbia at the Colossus IMAX
Langley and Richmond’s SilverCity IMAX
Riverport; in Ontario at the Paramount IMAX
in Toronto, Coliseum IMAX in Mississauga
and Colossus IMAX in Woodbridge; and in
Quebec at Montreal’s Paramount IMAX.
They’re expected to stick around until the
end of this year.

Making short work
of Cyberworld

▼ ▼

Eugene Levy and
Catherine O’Hara 
in Best in Show

Ben Chaplin and
Winona Ryder battle
Satan in Lost Souls

Jenna Elfman, sporting 3D goggles,
with alter ego Phig





What’s It About? No, this is not a boxing 
movie. The knock-down, drag-out fight in this pic-
ture is a political scrap set in Washington D.C. Joan
Allen plays a U.S. senator whose nomination to be
Vice President is jeopardized when a tawdry sex
scandal from her past is uncovered. Jeff Bridges
poses as the President and, always the bad guy,
Gary Oldman is the GOP congressman out to bring
her down. See Jeff Bridges interview, page 26.

Pay it Forward (Oct. 20)
Who’s In It? Haley Joel Osment, Helen Hunt,
Kevin Spacey
Who Directed? Mimi Leder (Deep Impact)
What’s It About? Haley Joel Osment, who stole
the show in 1999’s The Sixth Sense, returns as a
young idealist who invents his own karma-like
way of doing good deeds. If everyone did a
good deed for three people, he reasons, wouldn’t
everyone in the world eventually be helping
each other? His teacher (Spacey) is impressed
but his mom (Hunt) is less than thrilled when
the boy tests his theory by bringing a homeless
junkie into their house. 

Legend of Drunken Master (Oct. 20) 
Who’s In It? Jackie Chan, Chi-Kwong Cheung
Who Directed? Chia-Liang Liu (City Cops)
What’s It About? Indestructible Jackie Chan
plays Wong Fei Hung, an everyday guy who de-
fies his strict father by learning the bone-cracking
secrets of “drunken boxing” and then takes on a
ring of foreign art smugglers.

Bedazzled (Oct. 20)
Who’s In It? Brendan Fraser, Elizabeth Hurley
Who Directed? Harold Ramis (As Good as it Gets)
What’s It About? Brendan Fraser stars in this
comedy about a geeky writer who sells his soul to
the Devil (in the shapely form of Elizabeth Hurley)
in exchange for seven wishes. Of course, the

wishes go awry but the Devil still plans to collect. 
The Yards (Oct. 20)
Who’s In It? Mark Wahlberg, Joaquin Phoenix
Who Directed? James Gray (Little Odessa) 
What’s It About? Wahlberg plays Leo Handler, an
ex-con whose efforts to go legit are derailed by
his corrupt family. After serving time for a crime
he didn’t commit, Leo goes to work for his uncle
Frank (The Godfather’s James Caan) at the subway
yards. But his new life is suddenly threatened
when he uncovers the company’s involvement in
sabotage, bribery and murder. Phoenix plays the
Latino enforcer who makes Leo’s life hell. See
interview with Mark Wahlberg, Joaquin
Phoenix and James Gray, page 18.

Stardom (Oct. 27)
Who’s In It? Jessica Paré, Dan Aykroyd
Who Directed? Denys Arcand (Jesus of Montreal)
What’s It About? Newcomer Paré stars as a young
Canadian hockey player who is “discovered” by a
local photographer and transformed into a world-
renowned model virtually overnight. See Jessica
Paré interview, page 22.

Lucky Numbers (Oct. 27)
Who’s In It? John Travolta, Lisa Kudrow
Who Directed? Nora Ephron (You’ve Got Mail) 
What’s It About? John Travolta is a TV weather-
man on the verge of bankruptcy who schemes
with the station’s lotto girl (Kudrow) to rig the
state lottery. 

Book of Shadows: Blair Witch 2 (Oct. 27)
Who’s In It? Tristen Skylar, Jeffrey Donovan
Who Directed? Joe Berlinger (Brother’s Keeper)
What’s It About? In this sequel to the astound-
ingly popular The Blair Witch Project, four teens
join a tour of the Black Hills — just one of the
many moneymaking ventures to spring from the
disappearance of three amateur documentarians

a few years before. They decide to camp out next
to a spooky old house in the woods (you know
the one), which is a bad idea because the next
day they realize chunks of time have been erased
from their memories. See Blair Witch feature,
page 21.

Little Vampires (Oct. 27)
Who’s In It? Jonathan Lipnicki, Rollo Weeks
Who Directed? Uli Edel (Body of Evidence)
What’s It About? If Harry Potter can put a
friendly face on witchcraft, maybe Jerry Maguire’s
Jonathan Lipnicki can do the same for the walk-
ing dead. Adapted from a popular series of
German children’s books, the movie stars
Lipnicki as a boy who befriends, and goes on ad-
ventures with, a preteen vampire. 

Red Planet (Nov. 3)
Who’s In It? Val Kilmer, Tom Sizemore
Who Directed? Anthony Hoffman (debut) 
What’s It About? The second of this year’s Mars
movies, Red Planet was moved back from a spring
release and repeatedly renamed to avoid confu-
sion with Mission to Mars. In this near-future sci-fi
thriller, astronauts are sent from a dying Earth to
spearhead the colonization of the red planet. But
when their life-support equipment is damaged,
the mismatched team (led by Val Kilmer) must pull
together to survive on the planet’s hostile surface. 

Charlie’s Angels (Nov. 3)
Who’s In It? Drew Barrymore, Lucy Liu, Cameron Diaz
Who Directed? Joseph McGuinty Nichol (debut)
What’s It About? The spree of Seventies TV
show remakes continues with an eye-candy
redo of Charlie’s Angels that stars Barrymore,
Diaz and Liu as the leggy detectives. John
Forsythe revises his voice-in-the-box role as
Charlie, and sends the Angels in search of a kid-
napped businessman. Bill Murray plays Charlie’s
middle man Bosley and Friends star Matt
LeBlanc has a small part as a movie star who
dates Liu’s character. See interview with Drew
Barrymore and Cameron Diaz, page 30.

The Legend of Bagger Vance (Nov. 3)
Who’s In It? Will Smith, Matt Damon
Who Directed? Robert Redford (The Horse Whisperer)
What’s It About? A period piece and sports
drama rolled into one, Legend stars Damon as a
World War One vet who is invited to play 36
holes of golf with the two top linksmen of the
time. Helping him get back in the swing of things
is Will Smith as a mysterious caddy who coaches
him on how to deliver the “authentic swing.”
Adapted from the novel by Steven Pressfield.

All release dates subject to change.
Some films play only in limited markets.
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Scheming John Travolta in Lucky Numbers





GWYNETH PALTROW
Now appearing in…Bounce, as Abby, a young
woman whose husband, Greg (Tony
Goldwyn), dies in a plane crash. Ben Affleck
plays Buddy, a businessman who gave up his
seat on the doomed airliner to Greg. When
Buddy finds out the plane went down, his
neatly planned life turns to chaos and he sets
out to find the bereaved Abby, having no
idea they will fall in love.

Bio bits: Born September 28, 1972, in Los
Angeles, California to TV producer Bruce
Paltrow and Tony Award-winning actress Blythe
Danner. When she was 11, Gwyneth, her folks
and her brother, Jake (also an actor), moved to
Massachusetts where her father worked on
summer stock productions in the Berkshires.
Five years later, Gwyneth made her stage
debut there. She attended the University of
California to study art history for a while, but
realized it wasn’t her bag so dropped out to
pursue acting. Good move. In 1991, she earned
two small roles — young Wendy in Steven
Spielberg’s Hook and Rebecca in the John
Travolta movie, Shout. Roles in Malice (1993),
Flesh and Bone (1993) and Mrs. Parker and the
Vicious Circle (1994) soon followed, but it was
as Brad Pitt’s wife in 1995’s Seven that Gwyneth
first became a recognizable face. And fame

Paltrow falls in love 
with Ben Affleck 

in Bounce
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LISA KUDROW
Now appearing in…the Nora Ephron (You’ve
Got Mail, Sleepless in Seattle) comedy Lucky
Numbers opposite John Travolta, in which she
plays the TV personality who picks the lottery
balls. Her cash-strapped beau (Travolta) wants
to defraud the state lottery and his ticket may
well be Kudrow. Kudrow and Ephron did last
spring’s Hanging Up together as well. Numbers
also stars Tim Roth and Bill Pullman. 

Bio bits: Born July 30, 1963, in Encino, California,
Kudrow attended high school in the Los Angeles
suburb of Woodland Hills (where she played a
lot of tennis), then majored in biology at New
York’s Vassar College, where she graduated
with a bachelor of science degree. She planned
to follow in her father’s footsteps (he’s a doctor
who specializes in headaches), and moved
back to L.A. to do medical research. But around
that time, with the encouragement of her
brother’s friend Jon Lovitz, she auditioned for
the renowned L.A.-based comedy troupe The
Groundlings (alumni include Lovitz, Phil
Hartman and Paul “Pee-wee Herman” Reubens)
and, after initially being rejected, was accepted
in 1989. She landed her first major TV role on
an episode of Cheers, where she played Woody

Harrelson’s girlfriend, and then got
the recurring role of the airhead
waitress, Ursula, on Mad About You
in 1993. A year later, along came an
opportunity to star in a new show
called Friends where she would play
Ursula’s twin sister, Phoebe Buffay.
Nowadays, between Friends and
acclaimed movie work (The
Opposite of Sex, Clockwatchers), 
she manages to spend a lot of time
with her ad executive husband,
Michael Stern, and young son,
Julian Murray, who was born May 6,
1998.

Sample roles: Maddy in Hanging
Up (2000), Laura in Analyze This!
(1999), Lucia in The Opposite of Sex
(1998), Paula in Clockwatchers (1997),
Michele in Romy and Michele’s High
School Reunion (1997), Linda in
Mother (1996)

Love life: She dated Conan O’Brien
in the late Eighties when they were both
unknowns. • Married ad executive Michael
Stern on May 27, 1995.

Interesting tidbits: Almost had the role of
Roz Doyle on Frasier, but writers and produc-
ers decided they were bending the character
too much to fit Kudrow’s personality. • She
still performs and teaches with The
Groundlings. • She is a pool shark.

Recent awards: Won the New York Film Critics
Circle Award in 1998 for Best Supporting
Actress for her work in The Opposite of Sex;
chosen by People in 1997 as one of the 50
Most Beautiful People in the World; won the
Emmy for Outstanding Supporting Actress in a
Comedy Series for Friends in 1998 and was
nominated again in 1999.

On dying her hair blonde: “Being blonde
lightens your personality. People’s attitudes
change. I was treated like a little girl and flirted
with more, which I enjoyed. Possibly, they
thought I was dumb. I assumed blondes were
dumb, too. There are a lot of prejudices we
should try to overcome.” —Radio Times,
January 1999

Kudrow seeks 
her fortune in

Lucky Numbers

the players now appe



BEN STILLER
Now appearing in…Meet the Parents, the new
comedy from director Jay Roach, who helmed
both of the Austin Powers movies. Stiller plays
Greg Focker, a groom-to-be who seems to
have everything under control until he meets
his soon-to-be in-laws. Robert De Niro plays
his future bride’s intimidating dad.

Bio bits: Born November 30, 1965, in New York,
N.Y., into a showbiz family. His parents, Anne
Meara and Jerry Stiller, were a popular comedy
duo in the Fifties and appeared on Ed Sullivan
more than 30 times. Today’s TV watchers know
Jerry best as George Costanza’s grating father,
Frank, on Seinfeld. As kids, Ben and his sister
Amy would put on plays — but not just the
immature stuff of most living room theatres.
These kids did Shakespeare, with Ben dressing
up in his mom’s tights. He attended UCLA for a
while, but dropped out to take a part he admits
he got thanks to family connections — Ronnie
in the John Guare play The House of Blue Leaves.
In his off-time Ben shot a little spoof of the Paul
Newman/Tom Cruise flick The Color of Money,
which caught the attention of Saturday Night
Live producer Lorne Michaels. Michaels not only
broadcast the short, but also made Stiller a regu-
lar cast member for the 1989 season. A short
time later, he got his own series on MTV, The Ben
Stiller Show, which earned critical acclaim and an
Emmy for Best Writing in a Variety or Music
Program. But it was a ratings bust and got axed.
By this time, though, Stiller had earned enough
respect to get the green light on a project he
wanted to direct — the teen angst love story 

Reality Bites, which starred Winona Ryder and his
good friend Janeane Garofalo. 

Sample roles: Rabbi Schram in Keeping the
Faith (2000), Jay in The Suburbans (1999), Mark
Clear in Black and White (1999), Mr. Furious in
Mystery Men (1999), Jerry Stahl in Permanent
Midnight (1998), Jerry in Your Friends & Neighbors
(1998), Ted in There’s Something About Mary
(1998), Steve in Zero Effect (1998), Sam/Stan in
The Cable Guy (1996), Michael in Reality Bites
(1994), Dainty in Empire of the Sun (1987)

Love life: Last May, he married actress
Christine Taylor, best-known as Marcia Brady
from the Brady Bunch movies. • He admits he
and good friend Janeane Garofalo fooled
around, but says they were never seriously
involved. • He dated Claire Forlani (Boys and
Girls) and had an on-again/off-again engage-
ment to Basic Instinct’s Jeanne Tripplehorn.

Interesting tidbits: Along with Ben Affleck and
Matt Damon, Stiller was among a slew of
Hollywood stars allegedly scammed by Wall
Street broker Dana Giacchetto who, last August,
admitted he defrauded several high-powered
clients. • He directed 1996’s The Cable Guy, the
movie that made Jim Carrey the first actor to
break the $20-million per pic salary mark.

On entering the family business: “I grew up
with people saying hello to my parents on the
street every day. Deep down, I’ve always want-
ed people to say hello to me too.” —People,
February 1990

wasn’t all she found on that set — she also
snagged her first high-profile boyfriend in Pitt.
The physically perfect pair of human specimens
were among the media’s favourite Hollywood
couples until their diverging careers broke
them up in 1997 (that was the official reason,
anyway). Gwyneth’s next big break was snag-
ging the role of the gender-bending Viola in
Shakespeare in Love (1998), for which she won
the Best Actress Oscar. The image of Gwyneth
swaddled in a pink satin dress, weeping behind
the podium at the ceremony was enough to
turn the stomachs of some cynical movie fans.
But it also became one of the most memorable
Oscar moments of the decade.

Love life: She was engaged to Brad Pitt before
they broke up in 1997. • Had a year-long rela-
tionship with her Shakespeare in Love co-star
Ben Affleck, who co-stars in Bounce. They’re
still good friends. • There was a rumour that
she dated her Pallbearer co-star David
Schwimmer. 

Sample roles: Liv in Duets (2000), Marge
Sherwood in The Talented Mr. Ripley (1999), Viola
in Shakespeare in Love (1998), Emily in A Perfect
Murder (1998), Helen Baring in Hush (1998),
Helen Quilley in Sliding Doors (1998), Estella in
Great Expectations (1998), Emma Woodhouse in
Emma (1996), Julie in The Pallbearer (1996),
Tracy Mills in Seven (1995), Patsy in Jefferson in
Paris (1995), Paula in Mrs. Parker and the Vicious
Circle (1994), Ginnie in Flesh and Bone (1993),
Paula in Malice (1993), Rebecca in Shout (1991),
Young Wendy in Hook (1991)

Interesting tidbits: She gave Ben Affleck a
$21,000 watch as a birthday present. • She
speaks Spanish. • She was up for Kate
Winslet’s role in Titanic. • Nude pictures of she
and Pitt were taken with a telephoto lens
while the couple vacationed, and were pub-
lished on the internet and in the tabloids. Pitt
sued the photographer.

On playing a woman playing a man in
Shakespeare in Love: “The costume depart-
ment made me this heavy, triangular shaped
bean bag which I stuffed in my tights. It was
great to have that weight, that shift in gravity
helped a lot. That’s actually the only form of
method acting I’ve ever done.” —UniverCity
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ET THE PARENTS

Stiller (right) tries 
to make a good impression

on Dad (Robert De Niro) 
in Meet the Parents

aring in...
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interview

NOT THAT MICHAEL CAINE FAILED IN HIS FIRST ATTEMPT TO CONQUER
HOLLYWOOD, BUT HIS SECOND GO-AROUND IS PROVING TO BE EVEN BETTER.

THIS FALL, THE TALENTED COCKNEY REVISITS THE PAST IN TWO VERY DIFFERENT
WAYS — FIRST WITH A SMALL ROLE IN THE REMAKE OF HIS SEVENTIES HIT 

GET CARTER AND THEN AS ONE OF NAPOLEON’S HENCHMEN IN 
THE MARQUIS DE SADE MOVIE QUILLS By Earl Dittman

SECOND

A
ccording to Michael Caine, calling
the past year the most exciting and
productive of his life would be an
understatement. In March, the 67-
year-old won the Best Supporting

Actor Oscar for The Cider House Rules, and in
June he was knighted by the Queen. All this
after a self-imposed, three-year hiatus from
making movies, during which he wrote his

autobiography and jump-started a second pro-
fession as a restaurateur. 

But the man who created such legendary cin-
ematic characters as low-class playboy Alfie
Elkins in Alfie (1966), vicious ex-con Jack Carter
in the original Get Carter (1971), and who won
his first Academy Award for Woody Allen’s 1986
film Hannah and Her Sisters, was sorely missed
by Hollywood.

CHANCES It was director Bob Rafelson who convinced
Caine to return to the silver screen for a part
opposite Jack Nicholson in his 1997 drama Blood
and Wine. And while the picture didn’t do well at
the box office, it proved that Caine was still an
actor of immense quality. Offers began rolling in,
and the next year he won a Golden Globe for his
remarkable turn in Little Voice. Caine is currently
finishing work on the Sandra Bullock comedy
Miss Congeniality and has two films scheduled to
arrive in theatres over the next two months. First
up is the highly anticipated remake of Get Carter,
with Sylvester Stallone taking over the lead role.
And a few weeks later, Quills, about the final
days of the infamous Marquis de Sade, will hit
select theatres in major Canadian and U.S. cities. 

On the day of this interview, the veteran
actor strolls into the luxurious New York City
hotel suite set aside for our early morning
meeting and, as I rise to greet him, his face
lights up, as if he’s suddenly rediscovered a
long lost friend. “How are you this morning,” he
asks in his unmistakable British accent.
“Coffee? Tea? I’m here to please.”

Caine in Get Carter
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[Q] IT’S BEEN QUITE A YEAR, HASN’T IT?
[A] “I don’t think I’ve ever been
more satisfied with my career. As
cliché as it might sound, I feel like a
new man who has been given a
second chance to get this acting
thing right.” 

[Q] AND NOW, TWO NEW MOVIES IN
THE SPACE OF TWO MONTHS. FIRST, TELL
ME ABOUT YOUR ROLE IN THIS REMAKE
OF GET CARTER.
[A] “I play a fairly small part, a guy
called Brumpy. He’s a very sleazy
nightclub owner who tries to kill Carter. In the
original, he tries to kill me, so I catch up with
him and throw him off the roof of the car park.
But in this version Sly forgives me.”

[Q] HOW DID SYLVESTER STALLONE DO IN THE ROLE
YOU MADE FAMOUS? 
[A] “Well, I try not to compare them, because
they are basically different movies. Sly is play-
ing a kinder, gentler Carter. When I played
Carter, I was the most vicious person in the
movie. Now what they’ve done is they’ve made
everybody else around him more vicious and
mean and toned him down.”

[Q] SLY PLAYS JACK CARTER AS AN AMERICAN IN
THE FILM, INSTEAD OF AN ENGLISHMAN. IS THAT 
BECAUSE HE COULDN’T DO THE BRITISH ACCENT?
[A] “No, he couldn’t do a British accent
[laughs]. But I don’t blame him, because it’s
bloody difficult. I still have trouble doing an
American accent, so he’s not alone.”

[Q] DID SLY ASK YOU ANY QUESTIONS ABOUT HOW
HE SHOULD PLAY CARTER?
[A] “No, he wouldn’t have, because he’s got his
own way of doing it. Carter’s a very different
character this time around. I agree, in a way,
with gentling Carter down a bit for Sly. I was in
a different situation. If you’re an American star,
you have to be very careful with your following,
that you don’t play anybody too nasty. With me,
I was never in that situation, so I could play
really nasty characters and not lose my fan
base...but that probably had more to do with
that fact that I didn’t have one [laughs]. 

[Q] TELL ME ABOUT YOUR NEXT FILM, QUILLS.
[A] “It’s the story of the last days of Marquis de
Sade in Charenton lunatic asylum, where he
died. He was writing in there, and he had a very
benign monk who was running the place. So,
really, the Marquis was running the place in a
funny way. He was putting on plays and all
sorts of stuff. Napoleon wanted him destroyed,
but he couldn’t kill him because he was too

famous. So he sent this man called Royer-
Collard, which is me, to destroy the Marquis de
Sade, who is played by Geoffrey Rush. The
Marquis is using a laundry girl to smuggle out
his manuscripts, and that’s Kate Winslet. And
the young monk, who ran the asylum until I
arrived, is Joaquin Phoenix. It’s a really amaz-
ing cast.”

[Q] IS THE SEXUALITY IN THE FILM DARING?
[A] “No, the sexuality is pretty tame. The film’s
not really about the sexuality, it’s about the
freedom to write. It’s called Quills because my
character takes all the pens away. What actually
happened was, they took the Marquis’s pens
away, so he used to tell the laundress the story,
and she’d go out and get someone who could
write to write it. But they took the girl away,
and we...well, I better not say anymore or I’ll
ruin the story.”

[Q] HISTORIANS SAY THAT WHEN HIS FREEDOM WAS 
TAKEN AWAY, HIS IMAGINATION JUST WENT WILD AND
THAT’S WHERE ALL OF THE STORIES ABOUT HIM 
BEING A SEX-CRAZED TORTURER COME FROM.
[A] “That’s what the film is really about. You’ll
see, it’s not about the Marquis de Sade whip-
ping anybody, because there is no one to whip.
There is a point where he describes doing all
these horrible things to Kate Winslet’s charac-
ter, but when she passed away, they examined
her, and she was a virgin. He was lying the
whole time. It’s an amazing movie, and I’m
glad I’m a part of it.”

[Q] WHAT’S THE WORST SCRIPT YOU’VE
EVER GOTTEN? 
[A] “They wanted me to play Alfie
over again. Now, though, he’s 55
years old, and he’s in strip clubs or
something. It was really kind of
sleazy.”

[Q] NOW THAT YOU ARE A BRITISH
KNIGHT, YOU CERTAINLY CAN’T BE DOING
SLEAZY ROLES. DID YOU EVER DREAM
THAT YOU WOULD BE KNIGHTED BY 
THE QUEEN?
[A] “Never, ever. It’s one of the

biggest surprises of my life, especially when you
consider my background. I’m just a low-class,
cockney boy. I’m still wondering if it’s one big
joke that my friends cooked up. I wouldn’t be
surprised if, one day, someone comes knocking
on my door and goes, ‘The joke’s on you. You’re
not a knight. We were just kidding.’”

[Q] HOW IMPORTANT WAS WINNING THE OSCAR FOR
THE CIDER HOUSE RULES?
[A] “It was amazing. For some reason it felt
better than winning the first one. Maybe that’s
because I’m older now and can appreciate
what it stands for. I’m not really big on awards
or prizes for acting, but I have to admit it felt
good. And more than anything, it means that
the people I have worked with for all these
years think that I’m a pretty decent actor.”

[Q] DO YOU THINK TODAY’S ACTORS ARE AFRAID TO
TAKE CHANCES BECAUSE OF THE PRESSURE TO BE A
BOX OFFICE HIT?
[A] “But they are taking chances. If you think in
terms of say, Brad Pitt in Fight Club, I can’t think
of a star 10 years ago who would have done
that. And Ewan McGregor, he goes out on a
limb. Did you ever see The Pillow Book? He was
fantastic. But he’s got to stop taking his
trousers off. It’s like, ‘All right, we’ve seen it
now, you can put your willy back in your pants.’
But I admire the chances he and Brad take
because Michael Caine fans wouldn’t have
wanted to see me doing those kind of films.”

[Q] YOU DON’T THINK YOUR FANS WOULD WANT TO
SEE YOU IN THE NUDE?
[A] “God, I hope not! I can barely stomach seeing
myself without clothes on [laughs]. If anybody
wanted to see me naked, I’d have to advise them
to see a psychiatrist. Anyone who wants to see
me dangle my willy on screen has got to have a
serious problem [laughs]. These days, I even have
trouble getting my wife to look at me naked.”

Earl Dittman is an entertainment writer based in
Houston, Texas.

Caine with actress 
Amelia Warner in Quills

Stallone with Caine
in Get Carter
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Perhaps it’s because The Yards is such a
personal story for writer/director James
Gray that he was so passionate, some

might even say fanatical, about getting the
movie made properly. You see, the tale of orga-
nized crime, corruption and betrayal set in the
train yards of New York City originated from
stories his father, a New York attorney, told him
when he was just a kid back in the Seventies.

So Gray — who made his feature film debut
with the 1994 crime-drama Little Odessa, and
hadn’t made another until this one — wrote the
screenplay, then struggled for years to cast the
film. He also sunk a bunch of his own money

yardThat Extra

DIRECTOR JAMES GRAY AND HIS TWO STARS, 
MARK WAHLBERG AND JOAQUIN PHOENIX, 

TALK ABOUT THE LONG, OFTEN COMPLICATED, 
PROCESS OF MAKING THEIR GRITTY 

NEW CRIME-DRAMA, THE YARDS

By Stephen Schaefer

Joaquin Phoenix (left)
plays Mark Wahlberg’s

nemesis in The Yards
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into it, just so he could get the music and shots
he felt the story needed. But the almighty dollar
doesn’t matter that much to the 31-year-old
director. In fact, he thinks it’s the bane of most
young filmmakers. “Money is the thing that
ruins young directors,” he says. “They get excited
by owning a nice car.” 

Finding the right people to bring his story to
life was much more important. 

First, there was an intriguing young actor
named Joaquin Phoenix who Gray wanted to
play Leo, the young ex-con who returns to the
run-down Queens neighbourhood in search of
a job and a new life. But this was before the
release of Gladiator, the global hit in which
Phoenix, as a mad, murderous emperor, stole
all of his scenes. Before that, no studio would
risk a $20-million picture with only Phoenix as
its star attraction. Gray had no choice but to
find another box office-friendly name to get his
movie the green light. 

Up popped a brash rapper-turned-actor
named Mark Wahlberg who had just proven his
skills with an impressive turn as porn star Dirk
Diggler in the Paul Thomas Anderson movie
Boogie Nights. Wahlberg read the script and felt
an affinity for the Leo character, which comes
as no surprise since he’s spent time behind
bars himself. At that point, they had to find
another role for Phoenix who had already been
involved with the project for a year and a half.
That role turned out to be Willy, the Latino
enforcer who provides the muscle for the orga-
nized crime ring that runs the yards. 

Soon, that pair of up-and-coming actors was
joined by a supporting cast that included the
very hot Charlize Theron (The Cider House
Rules), the legendary James Caan (The
Godfather), Faye Dunaway (Chinatown) and
Ellen Burstyn (The Exorcist).

Flash forward a few years. The movie is in the
can, and in Cannes. That’s right, the product of
Gray’s devotion earned a coveted spot at this
year’s prestigious Cannes Film Festival, and the
whole cast joined him in the south of France to
promote it. 

Phoenix, dressed casually in jeans and a cot-
ton shirt, is sitting in an empty casino near the
sea. He smiles as he relives the phone call that
changed his role from Caucasian Leo to Latino
Willy. “James called me in New Mexico and I
was speaking Spanish, and he says, ‘You want
to speak Spanish?’”

“I was a little torn because for a year-and-a-
half I was thinking about being Leo. But Mark
really wanted it, so I switched,” he says.
“What’s amazing about James’s screenplay is
you value each character and their story, which
is really rare. I like this character I play now. I

hadn’t had the opportunity to play someone
charismatic and confident before and I like the
journey he makes — he starts on this high and
unravels through the course of the film. It’s
great for an actor to play all those emotions.”

The film is, indeed, full of great characters and
intricate plot twists. It begins with the return
home of Walhberg’s Leo Handler, fresh from
prison. His dying mother Val (Burstyn) urges him
to see his new uncle Frank (Caan) about a job.
Frank, who recently married Val’s sister
(Dunaway), runs a company that services the
cars on the subway and Long Island Railroad.
What Val doesn’t know is that Frank’s business
depends on city contracts that are secured by
using violence and corruption. Leo gets a job
with Frank’s company and goes to work under
Willy (Phoenix). But for Leo, the promise of secu-
rity and a job quickly evaporates as he becomes
hunted and betrayed. Making the intricate script
even more complex is the fact that Willy is wildly
in love with the boss’s stepdaughter, Erica
(Theron), not realizing that she and her cousin
Leo have never quite recovered from their inces-
tuous teenaged affair. 

While Phoenix stayed in Cannes for several
days (he spent some time with his sister
Summer, there promoting her movie Esther
Kahn), Wahlberg was whisked in and out in the
space of a few hours. The buff star took a day
off from shooting his upcoming heavy metal
comedy Metal God to fly to the Mediterranean

resort town, greet the press and then put on a
tuxedo for a little soirée sur la plage (that’s
“party on the beach”) before attending the red
carpet screening. Then, while the others went
on to party the night away, Wahlberg was
whisked back to California.

But, between hors d’oeuvres, Wahlberg found
a few hurried moments to talk about the film’s
passionate director, whose style he candidly
describes as being intimidating if not wholly off-
putting. “James loved to test people and almost
auditioned you on a daily basis,” Wahlberg says.
“I would know my lines and everybody else
would too — but he would say, ‘SHOW me.’ That
was like the biggest incentive in the world.

“He would say, ‘THAT wasn’t good, that was
sh--!  But we’ll get it,’ and I would say, ‘James,
just give me a line reading. You do it!’ We came
up with suggestions [but] at the end of the day
he just basically made us do what he wanted.” 

Wahlberg was able to see Gray’s brusque-
ness as simply the filmmaker’s method, but not
everyone did. “A lot of people had a hard time
with it,” the actor acknowledges. “At first, dealing
with James saying in the middle of a take, ‘Oh

“JAMES LOVED TO TEST
PEOPLE AND ALMOST
AUDITIONED YOU ON

A DAILY BASIS,”
WAHLBERG SAYS

Ellen Burstyn (left) and
director James Gray share
a moment at Cannes

Phoenix puts 
the moves on Theron

Wahlberg as ex-convict Leo

▼ ▼
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Robert De Niro, who plays a tough
dad in this month’s Meet the Parents,
has won two Oscars. The first came
in 1975, when he took home the
Best Supporting Actor prize for
Godfather II. For which 1980 film did
he win his only Best Actor Oscar?

Ed O’Neill, who co-stars in the new
lottery scam caper, Lucky Numbers,
is best-known as the stomach
scratching, TV-watching Al Bundy
on the Fox sitcom Married...With
Children. But he was almost cast in
another classic sitcom role — the
owner of a Boston bar. Name that
role, and the series.

Kevin Spacey, star of the new drama
Pay it Forward, has become one of
the most recognizable talents in
Hollywood. But in 1978, he audi-
tioned for a cheesy game show
where the contestant’s talent was
judged by a panel of celebrities.
Name that show.

Which of the five Rocky films did
Sylvester Stallone, star of the new
crime-thriller Get Carter, not write?

The multi-talented Christopher
Guest wrote, directed and stars in
this month’s dog movie, Best in
Show. He also co-wrote the movie
that put him on the map as an actor,
1984’s This is Spinal Tap. What was
his character’s name in that pivotal
rock mockumentary?

James Caan plays a small-time mob
boss in The Yards. In which movie did
he play Sonny, the hotheaded heir-
apparent to a big-time mob boss?

In which city was Winona Ryder, star
of the horror-thriller Lost Souls, born?

trivia

that sucks. Cut! Cut! Oh f--k! Oh God! WHAT
are you doing!? That’s horrible!’ — someone
like Faye Dunaway doesn’t take too well to
something like that. But he did it for all the right
reasons: to just cut through the bull and really
get down to it.

“I enjoyed that,” Wahlberg adds, “because I
have an awful lot of ideas myself but I’d rather
work with a guy who has a very specific vision,”
he says. “As an actor, you might have an idea, so
you throw it out there and if it works, great! If not,
move on and don’t be worried about it. It’s either
that, or work with a guy who is unsure of himself.
And then I’d rather direct the film myself.”

Before filming could begin, Gray had to
promise Miramax Pictures’ head honcho
Harvey Weinstein that he’d pay a substantial
sum out of his own pocket to get the cine-
matographer he wanted, Harris Savides. Even
after filming wrapped in the summer of 1998,
Gray continued to pay. “It was my own money
for the orchestra to play Holst’s ‘The Planets,’”
he confirms as he sits in the casino that’s dou-
bling as interview central here in Cannes. 

But there was one thing that Gray simply
couldn’t afford to pay for — a reshoot of a crucial
scene between Wahlberg, Phoenix and Theron
that had been filmed on a rooftop. He thought
the scene lacked an “explosive vivaciousness”
and should be redone inside Manhattan’s
trendy Spa dance club.

“It was an expensive scene with extras, and
I ran out of money. And it’s a $20-million movie

already. Harvey was nervous,” Gray confides,
“and then he got ill and was out of commission
for a while.”

With Weinstein missing in action for several
months, many movies, including The Yards,
were left in limbo waiting for the boss to return
and make the major decisions. When Weinstein
finally said yes to the new disco scene, Gray had
to wait several more months before his cast
was free. Wahlberg, for instance, finished The
Perfect Storm last Christmas Eve, spent
Christmas Day with his family and then did two
days on The Yards before starting Metal God just
days after New Year’s.

“I owe Miramax a whole lot for that time,”
Gray says.

“James did a really good job of making every-
body happy without compromising in terms of
the powers that be,” Wahlberg says. “They gave
him more money to make it a bit bigger to
show how the corruption within these compa-
nies affected the rest of the city. And James was
willing to wait for me for six months while I did
The Perfect Storm. I mean, if that’s not f--king
commitment I don’t know what is.”

Wahlberg glances around, searching the
room packed with festival-goers angling for a
drink at the bar. “I’m surprised we’re not shoot-
ing tonight,” he says with mock suspicion. “I
wouldn’t be surprised if there was just one little
piece more James wanted to get.” 

Stephen Schaefer is a freelance movie writer
based in New York.

James Caan (left) 
and Joaquin Phoenix 
play The Yards’ baddies

▼ ▼
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By Sean Davidson

ask anyone, especially a small kid at this time of year, to sit down
with a police sketch artist and describe a witch. You’ll end up with
something resembling the villain from The Wizard of Oz — green

skin, warts, pointy hat and ratty black clothes. Add a cackle, a broomstick
and a modus operandi that includes black magic and cooking kids in caul-
drons. Yup, the detectives would nod, that’s a witch. Put out an APB.

In folk tales such as Hansel and Gretel, and in our childhood imagina-
tions, that’s what witches were like. They were old — so old that they did-
n’t seem like women any more. They lived out in the wilds, or maybe in
an old ruined house, and preyed on wayward children.

Pop culture witches looked and acted the same way...for a while. Oz’s
Wicked Witch is no friend of lost children. Even if Dorothy hadn’t squished
her sister, we suspect she would still have sent her flock of monkey-bats to
nab her and Toto — if only to stop her from singing so damn much.

Witches, of a sort, went after a child again in Rosemary’s Baby, Roman
Polanski’s 1968 thriller about a young waif (Mia Farrow) pregnant with the
Devil’s child. But unlike their folklore counterparts, these sinister seniors,
both men and women, live in tastefully appointed New York City apartments.
Not caves, castles or gingerbread houses. And unlike the Wicked Witch, who
appears to be self-employed, this coven of evil-doers answers directly to
Satan. Which, somehow, makes them less mysterious. 

Will we ever get a good look at the Blair Witch? As camera
shy as Howard Hughes on a bad hair day, the evil spook

from last year’s indie hit The Blair Witch Project stayed off-screen
for the entire film and remains a source of speculation for fans.
Is it really the angry ghost of a wrongly lynched woman? And
what do those man-shaped bundles of sticks mean? 

Maybe the sequel will answer these questions. In theatres
this month, Book of Shadows: Blair Witch 2 returns to the small
town of Burkittsville just as a second group of youngsters —
apparently having learned nothing from the first film — go
looking for trouble in the eerie Black Hills of Maryland. 

Led deep into the woods by a local tour operator, the hikers
camp next to the ruined house from the first film, but when
they wake up the next morning they realize they have no memory
of going to sleep and have somehow lost five hours. They high-
tail it back to town, but soon realize they’ve been followed by
an evil presence. 

No motion sickness for moviegoers this time, the $10-million
sequel doesn’t use any of the shaky, first-person camerawork of
the $22,000 original. Noted documentarian Joe Berlinger
(Paradise Lost: The Murders at Robin Hood Hills) is at the helm,
directing a cast of unknowns in his first fiction film.

behind the cover
BOOK OF SHADOWS: BLAIR WITCH 2
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By the 1970s and ’80s, movie audiences had grown tired, and less
scared, of hokey hags who rode broomsticks and cast evil spells. Plus,
real-life witches, Wiccans and other people with neo-pagan beliefs, were
quickly dismantling all those tired old stereotypes. 

The result? Movies like 1987’s The Witches of Eastwick. With Eastwick,
movie witches got a new look. They were everyday women who were
gifted with a kind of homespun,
accidental magic. These three don’t
even realize they have supernatural
powers until well into the movie.
Likewise, 1996’s The Craft deals
with four teen malcontents, again
armed with unexpected powers,
out to get boys and take revenge on
their high school tormentors. Then
there was 1998’s Practical Magic, in
which Nicole Kidman and Meg
Ryan play sisters with hereditary magic powers trying to overcome a family
curse and an abusive boyfriend. Cutesy, comical witches have also been the
subject of two recent TV series: Sabrina the Teenaged Witch and Charmed. 

But last year, with the release of The Blair Witch Project, movie witches
returned to their roots. Like the witches of folklore, the Blair Witch is old
and mysterious. According to legend she (or it) has lurked out in the
Maryland forest — not an L.A. condo, thank you very much —  for cen-
turies and has routinely snatched and killed small children. She even has
some connection to a haunted house. The Blair Witch Project ends with
two youngters, à la Hansel and Gretel, being lured to their deaths in the
ruins of a spooky building deep in the forest. 

That’s why so many people were so scared by Blair Witch. It wasn’t the
panicky camerawork or the first-person sensation of being stalked by an
invisible evil force. It was because she is the kind of strange, evil creature
that scared us when we were kids.

sneak peek

Witchy
WOMEN

Tracking witches through film history may
explain why the Blair Witch is the scariest sor-
ceress movieland has seen in decades

Erica Leerhsen in 
Book of Shadows: 
Blair Witch 2

From left: Kim Director, Tristen
Skylar, Stephen Barker Turner 
and Jeff Donovan get spooked
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essica Paré still totally talks like a
teenager. You can’t help but notice that
most of her sentences are not-quite
complete, are strung together with
repeated “likes” and “y’knows” and that

they often end up sounding like questions. Even
when they’re not? Although raised in Montreal,
her only accent is a high school accent. 

But what the heck, at 18 she is still a teenager.
And, until she was cast as the lead in Stardom,
the new film from French-Canadian director
Denys Arcand (Jesus of Montreal, Love and
Human Remains), she had no real experience
acting, making movies, doing interviews or
playing the celebrity game.

“Nobody knows me,” she says over a fuzzy
cellphone line from Newfoundland, where
she’s filming a TV mini-series, “I mean, I
haven’t done anything. This is my first film.” At
least she’s honest. And, unlike some actors,
she is not yet in the habit of simply repeating
lines and paragraphs from her own press mate-
rial during interviews.

In Stardom, Paré plays Tina, a small-town all-
Canadian hockey player who is “discovered” by
a local photographer and suddenly propelled to
the top of the international modelling scene
where she is both adored and abused by the
media, fans, agents and assorted fashionistas.
Stardom’s cast also includes such Canadian and

WHO?
Jessica 

STARDOM’S “it girl” TALKS
ABOUT THE UPS AND DOWNS

OF SUDDEN FAME

interview

By Sean Davidson
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international talents as Dan Aykroyd (Grosse
Pointe Blank), Frank Langella (The Ninth Gate),
Thomas Gibson (Dharma & Greg) and filmmaker
Robert Lepage (Le Confessional), who plays a
fashion photographer.

The film earned the coveted closing night spot
at last May’s Cannes film festival and then scored
the prestigious position as the opening night flick
at last month’s Toronto International Film
Festival. It opens across Canada this month. 

All of that adds up to a lot of sudden atten-
tion, and work, for a young woman whose

only previous acting credits are a small part in
the A&E mini-series Family: The Life and Times
of Joe Bonanno, most of which was cut, and a
few high school plays. “[Cannes] was wild. It
was a circus,” she says. “It was so weird. At
one point we were doing interviews on the
beach and, I didn’t hear them but, apparently
there were people on the boardwalk screaming
my name.” 

The last few months, especially the film fest cir-
cuit, have been “very intimidating,” she says. But
Paré is enjoying the ride and looking at the expe-
rience as a “crash course” in being a movie actor. 

So, is Stardom an accurate look at life in the
limelight? Sort of. Paré says the film does a good
job of portraying some aspects of fame but
overlooks others. “Everything
in the film really happens.
There’s nothing that’s made
up. It’s stuff that happens
everyday,” she says, adding
with a laugh, “but you don’t
see in the movie, like, the eight
months where you don’t
work.”

“It kind of points out things
about our society that are
shallow. But not in a really
derogatory manner…. It’s just,
y’know, life. But we never
actually notice it because
we’re just used to it.” 

It sounds like Arcand cast someone who was
already a lot like the Tina character — an
attractive, young unknown from the Great
White North about to be thrust onto the world
stage and besieged by paparazzi. But Paré
shies away from being compared to Tina, a glo-
rified coat-hanger who, she says, gets “bought
and sold like a pound of butter” by fashion
industry movers and shakers. Besides, Paré has
never modeled. An early interest in working
the runways was brought to a quick halt when
a would-be agent told her she was “too fat.”  

What about hockey? Tina is a skilled partici-
pant in our national pastime. Nope. Paré says
she can’t tell one player from the next. 

Paré was chosen for the role (over thousands
of others) after trying out for a much smaller
part in the movie. “They liked my energies or
something,” she says with a laugh. 

She describes Arcand as being “totally sup-
portive” and says she learned a lot from the
other cast members, including Aykroyd and
Langella, with whom she has on-screen
romances. Akyroyd (“very quiet and concen-
trated”) plays a slicker-than-spit restaurateur
who falls under Tina’s spell before she moves
on to date a UN ambassador, played by
Langella (“very professional”).

“It was really fun because I
was there every day y’know,
and like, there was hardly any
days off but I had a great
time,” she says. The two-
month shoot touched down in
New York, Montreal, London,
Florida and Paris. “It was a
really supportive environ-
ment. When you’re doing
something like that — some-
thing hard or something
strange — you just try not to
think about it, y’know, and just
go and do your best. I just
completely trusted Denys and

like, y’know, did whatever he told me.” 
Since Stardom wrapped, Paré has scored sev-

eral other roles. When we spoke in August, she
was filming Random Passage, a TV mini-series
about the first settlers to arrive in Newfoundland.
Earlier this year she was back in Quebec on the
set of Lost and Delirious, a new picture about
three private school girls exploring their sexuali-
ty. It was directed by Swiss-Canadian filmmaker
Lea Pool (Emporte-moi), and also stars Coyote
Ugly’s Piper Perabo and Mischa Barton who
played the ghost of a young girl in The Sixth Sense. 

At this rate, Paré will soon be able to remove
those school productions of Godspell and Robin
Hood from her bio.

But because it’s been so easy, she isn’t sure
she deserves her success, and admits that she
hasn’t “paid her dues” by suffering and working
for years to get her first big break. 

So is she worried that her good luck, and
career, will run dry? “No, that’s just part of it,”
she says. “It’s natural for a career to have an
end, y’know?” In a flash of wisdom, uncommon
even among Hollywood vets, Paré explains that
although acting is a fun job, she’s doesn’t want
to become one of those performers who are
desperate to attain, or regain, fame. “The
biggest prima donnas are the people who
haven’t ‘made it’ and feel like they should
have,” she says. “They’re the bitterest people.
It’s sad and depressing.” 

Besides, she’s not sure how long she’ll stick
with this acting thing. Paré says she wants to
make the most of her popularity while it lasts
but also wants to return to school. Probably
McGill University, back home in Montreal. 

“I don’t want to do this forever,” she says.
“It’s not that I don’t enjoy it. I just think that
eventually I’ll want to experience other things.
There’s so much to do, y’know? And so much
to see.” 
“It’s amazing how much planning a career like
this takes. Every word you say has to be
thought out in advance.” 

fresh, 
not frozen

Jessica Paré’s casual 
verbiage shows she has 

yet to become an overly-
processed veteran of the
interview circuit. Here’s 
the breakdown for our 

20-minute interview:

“Y’know” — 75 times
“Like” — 49 times 

“Totally” — 7 times
F

Director Arcand works with Paré Paré and Dan Aykroyd Paré with Thomas Gibson







famous 26 october 2000

interview

veryone who saw The Fabulous
Baker Boys knows that Jeff Bridges
delivered a compelling performance
as a frustrated musician coming to
terms with his lack of success. But

few are aware that one of Hollywood’s most
versatile actors and three-time Oscar nominee
(The Last Picture Show [1971], Thunderbolt and
Lightfoot [1974], Starman [1984]) was an
accomplished singer/songwriter long before he
became an actor.

Now, at 50, Bridges has taken the plunge
back into music by releasing an album of his
tunes called Be Here Soon — which features
supporting appearances by David Crosby and
Michael McDonald — and by launching his
own record label, Ramp Records, with part-
ners McDonald and engineer/musician Chris
Pelonis (www.ramprecords.com).

But Bridges hasn’t left acting behind quite
yet. He plays the President of the United States
in the new political thriller The Contender,
which made its world premiere at last month’s
Toronto International Film Festival. Written
and directed by former L.A. movie critic-
turned-filmmaker Rod Lurie, the movie features
Joan Allen as a vice presidential candidate who
is targeted by a right-wing congressman (Gary
Oldman) determined to destroy her political
future by exposing her secret past.

Bridges took a break from a mid-afternoon
rehearsal session in the garage/recording studio
of his Santa Barbara home, to chat about his
music and playing the President. 

[Q] YOU’VE ALWAYS HAD SIDE PURSUITS — MUSIC,
PHOTOGRAPHY, PAINTING. WHAT DO THEY DO FOR
YOU THAT ACTING DOESN’T?
[A] “I think they all come from the same basic
place. It used to be very distracting for me
when I would get an idea for a song or a
painting while I was working on a film. But
now I kinda let it all flow naturally. When I did
the movie Fearless, I had the impulse to do a
bunch of paintings as the guy I was playing —
an architect. I found myself buying a bunch of
art supplies, papering my room with all these
sheets of paper, and just going to town, drawing
what the plane crash meant to the character. I
later showed them to Peter Weir, the director,
and he said, ‘I love it — let’s incorporate them
into the movie.’ So those are all mine you see
in the film.

For several films I’ve submitted music that’s
come out of being inspired by doing the part.
I’ve usually been turned down, but that musical
instinct always kicks in. And, actually, with 
The Contender, the director asked to hire my
band to play some of the music. So that was
very gratifying to me. I sing the opening song,
which is a Johnny Cash tune.”

[Q] IT MUST BE AN ACTOR’S DREAM TO PLAY 
THE PRESIDENT OF THE UNITED STATES.
[A] “Oh yeah. But also it was a really great
script. When I read it I got really excited and
ran and told my wife, ‘I think I finally got a
great script!,’ which is pretty rare these days.
It’s a movie where the filmmakers are ahead

of the audience by half a step. It’s intelligent,
and that’s what grabbed me. And, of course,
getting to play the President is pretty cool.”

[Q] WOULDN’T WORKING FOR A FILM CRITIC-TURNED-
DIRECTOR BE AN ACTOR’S WORST NIGHTMARE?
[A] “[Laughs.] Yeah, you’d think. But it’s a re-
ally logical and obvious path for him to take.
Rod became a film critic because he wanted
to learn about the business, and in being a
critic he was able to ask questions of all the
people he admired. What was ironic about all
this is I found out that I was Rod’s very first
interview back when I did a movie with Jane
Fonda called The Morning After.”

Shake,
Rattle

and Roles
Jeff Bridges has a plum part as President of the United States in the political
thriller The Contender and just released a CD of his own tunes. At age 50, could the
three-time Oscar nominee be approaching his creative peak? BY DAVID GIAMMARCO

e

Bridges acts
presidential in
The Contender
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[Q] WAS THERE A PARTICULAR PRESIDENT YOU 
PATTERNED YOURS AFTER?
[A] “Not really. I’ve been doing lobbying in
Washington with senators and politicians for
hunger issues for a while now, so all my re-
search has come from those experiences. But
the character was also based on people that
I know. My father [the late actor, Lloyd
Bridges] was a model in a way — he was a
very gregarious guy and made people feel
very comfortable around him.”

[Q] WHAT’S YOUR FAVOURITE POLITICAL FILM?
[A] “Well, this one would be right up there.
But I’d have to say All the President’s Men.”

[Q] IF JEFF BRIDGES BECAME PRESIDENT, WHAT
WOULD BE YOUR FIRST ORDER IN OFFICE?
[A] “Well, I think finance reform is a pretty
big thing — it kind of runs all the other issues.
That, and also the hunger issue. I was a
founding member of the End Hunger Network
about 20 years ago. When we started out we

were concerned about world hunger, but
about eight or 10 years ago we shifted our
focus to hunger right here in our country,
which, unlike world hunger, has actually got-
ten worse.”

[Q] WOULD YOU WANT TO BE A POLITICIAN?
[A] “No, I just don’t think I’m cut out for the
politician thing, which is more about sales-
manship than anything. I’ve thought about it,
but it would be all about promoting yourself
and I find that I’m more just an artist...I
mean I’m finding the same thing with run-
ning the record label — having to sell myself
and promote the whole thing is the tough
part for me.”

[Q] YOU’VE NEVER SEEMED TOO CONCERNED WITH
PURSUING OVERTLY COMMERCIAL PROJECTS. YOU
MUST DRIVE YOUR AGENTS CRAZY.
[A] “[Laughs.] Yeah, I think I probably do. But
my choices are based on the kind of films I’d
like to see. And I like to be surprised. It’s also
probably due, to a great degree, to what hap-
pened to my father with [the Fifties TV series]
Sea Hunt, where he was such a success and
so great in the show that everyone just as-
sumed he really was a skin diver who just
happened to be given his own television
show. I guess it’s the ultimate compliment for
an actor, but he did it so well that the film-
making community and the public had a hard
time accepting him in another role. I mean it’s
funny, but when I was doing Blown Away,
there was a part of my uncle in it, so I said,
‘Hey, I think my dad would be great for that
part...he even kinda looks like me.’ And they
said, ‘Well that’s a great idea, but he’s really
thought of more as a comedian — you know,
because of all those Airplane films.’ And I’m
like, ‘Ahh man, give the guy a break!’ I mean,
he did two of those movies and suddenly he
got slotted into being a comedian! When, in
reality, he was a classically trained stage actor
and his roots were as a Shakespearean actor.

So I’ve tried to make some decisions that are
confusing for the audience...maybe that’s one of
the reasons that I haven’t been more commer-
cially successful. But it keeps it more interesting
for me. And it also lets filmmakers out there
know that I can do more than just one thing.”

[Q] SPEAKING OF DOING MORE THAN JUST ONE
THING, YOUR ALBUM HAS BEEN OUT FOR A COUPLE
MONTHS NOW. HOW’S IT DOING?
[A] “Wonderfully in that I really like what we
did. But the sales aren’t exactly going through
the roof. We aren’t having much luck, to tell
you the truth. It’s very hard to break into radio
when you’re not a dancing 18-year-old.” ▼ ▼
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[Q] MOST PEOPLE DON’T REALIZE YOU WERE QUITE THE MUSICIAN AS A KID.
YOU SOLD SOME SONGS TO QUINCY JONES WHEN YOU WERE 16, AND ONE OF
YOUR TUNES WAS ON THE SOUNDTRACK TO THE 1969 DUSTIN HOFFMAN
MOVIE JOHN & MARY. 
[A] “You know, if you were to have asked me when I was a teen
what I wanted to be when I grew up, it would’ve been a musician.
And then the acting thing took off and that’s how I was putting
bread on the table. So my music took a back seat. But through the
years I’ve been writing and making little demos for myself, and,
whenever I can, I try to incorporate something into the movie. In
American Heart [1992], I played some guitar and sang a song. And
Fabulous Baker Boys [1989] was a great treat for me because I not
only got to work with my brother, but it was all about music. And
then finally I guess you could blame [my return to music] on the
earthquake that happened about five or six years ago in L.A.”

[Q] WHAT DO YOU MEAN?
[A] “Well, we got shook out of L.A. — our house got hit pretty
hard and we ended up settling here in Santa Barbara, where I
found myself surrounded by all these wonderful musicians, one of
which was a guy named Chris Pelonis. So I was playing some of
my songs one day and he said, ‘Hey, I bet Michael McDonald —
who’s a buddy of mine — would like these.’ So Michael came over
and he also liked them and the next thing you know, the three of
us are out surfing one day and we decided to form a record label
for ourselves.”

[Q] IS IT TRUE THAT, AS TEENAGERS, YOU AND YOUR BROTHER BEAU, WHO
PLAYS GUITAR, WOULD TRAVEL BETWEEN SUPERMARKET PARKING LOTS AND
PUT ON SHOWS IN THE BACK OF YOUR TRUCK?
[A] “[Laughs.] Oh yeah. We realized that one of the problems an
actor has is that you need an audience. So we decided to play the
supermarket circuit. We rented a flatbed truck, and would show up
at supermarkets and stage a fake fight in order to get a crowd.
Then we’d get up and say, ‘We were just kidding!’ and then start
doing our pieces...I’m thinking about doing that now and hawking
my records that way.”

[Q] WOULD IT BE FAIR TO SAY YOU HAVE A TAKE-IT-OR-LEAVE-IT ATTITUDE
TOWARD ACTING?
[A] “In a way. Not that I’m not interested or I don’t want to do it,
but I do find that I have to be dragged to the party. I’m finding the
older I get and the more movies I’ve done, there are fewer movies
left that I want to see. I just find that those really good scripts aren’t
out there anymore. So I will take the ones that appeal to me and
leave the ones that don’t appeal to me...which are quite a few.”

David Giammarco is a freelance writer based in Toronto.

102 Dalmatians (November)
Stars: Glenn Close, Gerard Depardieu
Director: Kevin Lima (A Goofy Movie)
Story: Cruella De Vil (Close) is released from prison on the condition
that she never, ever, ever have anything to do with fur again. But her
fantasy to own the ultimate Dalmatian coat gets the better of her
and she hatches a new scheme to swaddle herself in spotted skins.

Rugrats in Paris (November)
Stars: Chuckie, Tommy, Stu
Directors: Stig Bergqvist, Paul Demeyer (Duckman)
Story: In this second Rugrats movie, Chuckie’s daddy, Stu, is sent to
Paris to fix a broken robot in Euroreptarland, and brings the whole
Rugrats gang along. The babies and their new French friends set out
to make Chuckie’s dream come true by finding him a new mommy.

Dr. Seuss’ How the Grinch Stole Christmas (November)
Stars: Jim Carrey, Molly Shannon, Jeffrey Tambor
Director: Ron Howard (Apollo 13)
Story: The classic cartoon comes to life Jim
Carrey-style in this whacked-out story of a
grouchy old green guy who lives atop scary 
Mt. Crumpit with his dog Max. Annoyed by the
Christmas joy going on down in Whoville, the
Grinch tries to put an end to their fun and
games by stealing their Christmas toys.

Vertical Limit (December)
Stars: Chris O’Donnell, Bill Paxton, Robin Tunney
Director: Martin Campbell (GoldenEye)
Story: A young rock climber (O’Donnell) must lead a treacherous 
rescue mission up K-2, the world’s second highest mountain, when
his sister (Tunney) and her team get stranded at the top.

Moulin Rouge (December)
Stars: Nicole Kidman, Ewan McGregor, John Leguizamo
Director: Baz Luhrman (Strictly Ballroom)
Story: A young poet (McGregor) defies his father’s wishes and moves
to Montmarte, Paris, in the era of painter Henri Toulouse-Lautrec
(Leguizamo) and the famed nightclub, the Moulin Rouge. Kidman
plays the establishment’s star entertainer.

Miss Congeniality (December)
Stars: Sandra Bullock, Michael Caine
Director: Donald Petrie (Grumpy Old Men)
Story: Bullock plays an FBI agent who goes undercover at the “Miss
Liberty” pageant in Austin, Texas, to investigate a group threatening
to bomb the event. Caine plays the image consultant who trans-
forms the tough agent into a potential beauty queen.

Ghost World (January)
Stars: Thora Birch, Scarlett Johansson
Director: Terry Zwigoff (Crumb)
Story: Based on Daniel Clowes’ popular comic book, Ghost World
follows best friends Enid (Birch) and Becky (Johansson), as they
grapple with Enid’s impending move to college on the other side 
of the country.

comingsoon
▼ ▼

F

Bridges (2nd from left) looks
on as Joan Allen makes her

case in The Contender
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cover story

The Trouble With

ANGELS
Drew Barrymore and Cameron Diaz talk about the challenges of updating 
a classic for the new Charlie’s Angels movie, and set the record straight about 
the whining and in-fighting that allegedly went on behind the scenes 

BY EARL DITTMAN

Drew Barrymore 
in Charlie’s Angels
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hen Charlie’s Angels creator
Leonard Goldberg approached
Drew Barrymore with the
idea of turning his Seventies
TV hit into a full-length fea-
ture film, she was so excited
that not only did she agree to

star as one of the film’s crime-fighting vixens,
she also offered to co-produce the project
through her production company Flower Films. 

“I knew it had such enormous potential and
that it would be a great opportunity, not just for
me, but for all the actresses in Hollywood,” the
24-year-old box office star and fiancée of
Canadian gross-out artist Tom Green explains.
All the while, she’s struggling to corral her pet
collie/shepherd who’s racing around her
Beverly Hills hotel suite. “There’s never been
enough action movies for women to star in. If
you think about it, you don’t see a lot of roles
for women where they can be strong and capa-
ble and feminine all at the same time. I thought
doing Charlie’s Angels would allow the girls to
finally get to do what the boys do.”

That they do, thanks to a script that sees the
Angels — Barrymore (Never Been Kissed) as
Dylan, Cameron Diaz (Being John Malkovich) as
Natalie and Lucy Liu (Ally McBeal) as Alex — sent
on a mission to rescue a wealthy businessman
from kidnappers, and save the lives of thou-
sands of innocent Americans along the way.

“More than anything, I didn’t want it to be
about girls being girls trying to be men, but
girls being their feminine selves and doing
what men do in action films,” Barrymore
explains. “And if we could make it work, I knew
we would be able to open up a whole new film
genre, and not one that just women could
enjoy, but men, too.”

Even before she brought Diaz and Liu
aboard, Barrymore understood that updating
the TV series/pop culture phenomenon that
had turned Farrah Fawcett, Kate Jackson and
Jaclyn Smith into household names was a risky
proposition.

“Any time you even try and touch something
that is as well-loved and worshipped as
Charlie’s Angels, you already have a couple of
things working against you,” the effervescent
Barrymore admits, pooch finally in hand. “First
off, you have the whole nostalgia factor. You
have people that are going to have these very
distinct expectations, so you have to be as
good as what people remember or better. But
at the same time, we didn’t want to take any-
thing away from the original Angels. We wanted
to honour and pay homage to them, that’s why
we came up with brand new characters. And
second, what’s hard about doing a film of a
popular TV show is that you have to stretch

your plot over two hours rather than an hour-
long episode.”

Diaz agrees that they were up against a wall
even before the first frame of film was shot. “I
think we all understood the challenge ahead of
us,” she says. “We knew we had to battle a lot
of preconceptions because everyone remem-
bers Farrah, Kate and Jaclyn as Charlie’s
Angels, whether or not they loved them or
hated them. So we had to come up with things
that would make our Angels fresh and exciting. 

“And part of that meant we had to physical-
ly get in shape to look like we could fight the
bad guys. Drew and I spent months and
months with a kung fu master, learning how to
kick, jump, jab and hit. There were days when
I thought I couldn’t move because I was sore
from training. I was like, ‘Would someone
shoot me and take me out of my misery!’ It
took a lot of blood, sweat and tears to make
this movie...but we always knew it wasn’t
going to be easy.”

That said, neither Barrymore nor Diaz could
have foreseen how difficult getting Angels air-
borne would really be. Almost from day one,
the production was reportedly fraught with
problems. Although Drew had a heavenly cast
in place (including LL Cool J, Tim Curry, Crispen
Glover and Bill Murray as “Bosley”), what she
and first-time director Joseph McGinty Mitchell,
who goes by the moniker McG, didn’t have was
a finished, working script. If the tabloids and
countless internet gossip mongers are to be
believed (“And they shouldn’t be,” Barrymore
proclaims), the script would go through 15
writers and more than 30 major script revi-

sions. But by the time the final scene was shot
100 days later, script problems were the least of
Barrymore’s worries, at least according to more
gossip that leaked from the L.A.-based Charlie’s
Angels set.

The rumours came fast and furious and they
were merciless: Barrymore was so jealous of
Liu’s sexy, revealing costumes that she decreed
Liu could only wear turtlenecks; Diaz, Liu and
Barrymore became so sick of one another that
during the final weeks of shooting the only
words they would utter to one another were
their lines; Liu was so unhappy about her pay,
which was several million dollars lower than
that of her co-stars, that Barrymore reportedly
took care of Liu’s money concerns by digging
into her own pocket; McG was on the brink of
being fired on almost a daily basis; and the one
that garnered headlines across the globe was
the on-set “fight” between Liu and Murray. As
the story goes, when Liu began openly criticiz-
ing the writing of a scene they were filming
together, Murray told her to “keep quiet and
just get on with it.” An ensuing argument
became so heated that the rest of the cast
headed to their trailers to avoid the barrage of
insults. Liu slapping Murray across the face
apparently stopped the disagreement dead in
its tracks, causing the production to be shut
down for the rest of the day. 

“It was not an easy shoot, I’m not going to
lie,” Barrymore says with a sigh when asked
about the alleged catastrophes. “Did those
things really happen? I’ll answer in order:
That’s just silly; not on your life; it didn’t hap-
pen like that; NEVER!; and the whole thing was ▼ ▼

From left: Drew Barrymore,
Bill Murray, Lucy Liu and
Cameron Diaz
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blown out of proportion. Look, things would
get frustrating from time to time, but almost all
of those so-called reports are outright lies or
extremely exaggerated versions of what really
happened. Cameron, Lucy and I supported
each other during the entire shooting of the

movie and were great friends then and are
great friends now.”

“Making a movie is probably a lot like giving
birth: It’s painful, you might have complica-
tions,” Diaz says, “but if you’re lucky, you can
end up with something you’re proud of and will
love forever. This is a baby I’m proud of. Things
didn’t always go as planned, they never do,
that’s just part of the whole process. Why the
members of the media wanted to constantly
focus on the negative aspects of making a
movie is beyond me, especially when a lot of
the things they reported on were not true.”

“It’s frustrating that people would try to
sabotage a movie by coming up with all these

false stories,” says Barrymore. “But I guess it
just shows that there’s so much interest in the
film that even made-up stories will do until the
movie comes out. I don’t think it’ll have a neg-
ative effect on movie fans. I think they can see
through the bull.”

Barrymore might be right and may yet have
the last laugh on her detractors — all the way
to the bank. Random, pre-opening day surveys
have the movie scoring in the high 90s, indi-
cating that interest in Charlie’s Angels is higher
than for almost every other film hitting multi-
plexes this fall. And secret preview screenings
reportedly have it testing through the roof, with
both women and men. This news makes
Barrymore and Diaz happy campers, especially
the part about guys digging the pro-feminist
action flick, too.

“I don’t know why, but ever since I started on
this project, I’ve been obsessed with what men
will think about it,” Barrymore says, feeding her

pup one of his favourite treats. “I guess it’s
because they are the ones who can make or
break an action movie. But I understand how
they judge action films, because I think I’m in
tune with the male psyche and how they’ll look
at what we’ve done. All along I’ve wanted our
Charlie’s Angels to be a film that empowers
women but is appealing to men’s sensibilities.”

That doesn’t exactly sound like the rhetoric
of most feminist filmmakers.

“That’s probably because I don’t feel like I’m
a flag-waving, torch-bearing feminist, because
I love men so much,” Barrymore admits, after
giving her pet a big smooch. “Some older fem-
inists tend to male bash and I hate that. I’m
like, ‘No, no, don’t male bash, I love men. We
don’t have to attack them to feel empowered.’
That’s the kind of sensibility I hope we brought
to Charlie’s Angels. If women look at our Angels
and wish they could be just like them and men
see them and think, ‘I wish I could be with one
of them,’ then we’re right where we should be.
Who says you can’t kick the bad guy’s butt one
minute and fall in love with the good guy the
next? This is the 21st century, baby. We’re not
your daddy’s Angels.”

Earl Dittman is an entertainment writer based in
Houston, Texas.

CONGRATULATIONS
TO INGRID PATTERSON OF TORONTO, THE WINNER OF OUR X-MEN CONTEST! 

SHE AND A FRIEND WILL BE JETTING OFF TO LONDON, ENGLAND 
FOR A SEVEN NIGHT STAY AT THE COMFORT INN KENSINGTON.

Ingrid gave the correct answer to our skill-testing question — 
Patrick Stewart played the benevolent Professor Charles Xavier and 

Ian McKellen played the evil Magneto in X-Men.

THANKS TO 20TH CENTURY FOX FILM CORPORATION AND SIGNATURE VACATIONS FOR A GREAT CONTEST. 
AND THANKS TO EVERYONE WHO ENTERED.

WATCH FOR MORE FANTASTIC CONTESTS IN UPCOMING ISSUES OF FAMOUS.

cover story
▼ ▼

“I don’t know why, but ever since I started 
on this project, I’ve been obsessed with what 
men will think about it,” Barrymore says
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HOLIDAY SPIRIT
A robe is a robe is a robe. Unless, of course, it calls to mind a certain 
tasteless pseudo-villain from this past summer’s horror lampoon Scary 
Movie (or, for that matter, any of the Scream films). Though this disturbing
get-up is sure to spook the neighbours, it might be hard to eat candy
through that mask — best to wait until after Fright Night. Hooded robe
and mask $25 at Hollywood Tickle Trunk, 1.877.605.4584.

BACK TO BEDROCK
The Hollywood sequel is nearly as old 
as Bedrock itself. And this year’s
Flintstones flick, The Flintstones 
in Viva Rock Vegas, will lure 
fans back to those Stone Age-old
stand-bys, Wilma Flintstone and 
Betty Rubble, the latter shown here. 
The only challenge this fall will be finding
the right pair of shoes. Cavehusbands 
also available. $25 U.S. each at Halloween
Mart, 1.800.811.4877, or visit
www.halloweenmart.com.

INSPIRED
costumes

FORGET GHOULS AND GOBLINS — MODEL THIS YEAR’S
HALLOWEEN GET-UP AFTER YOUR FAVE MOVIE CHARACTER   

BY ELLEN HIMELFARB

ver since Charlie Chaplin donned his famed
bowler hat, Errol Flynn squeezed into his first
pair of knickers and Marilyn Monroe stepped
onto that subway vent, movie buffs have
eagerly awaited any opportunity to emulate

their favourite screen icons. And, of course, there’s no
better time to role-play than Halloween. Quick to jump on
a profitable idea, costume rental and retail houses have
long offered Hollywood-inspired attire along with their
standard repertoire of ghosts, goblins, witches and ogres,
continually updating their racks with the most bankable
characters at the box office. Herein, a sneak preview of
this year’s lineup.

e

▼
▼
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HISTORY IN THE MAKING
Theatrical costumiers relish the period
films that come out of Hollywood
each year. This October, wardrobe
houses like Shirley Potter’s Co. in
Edmonton, Harlequin in Winnipeg
and Malabar in Toronto will be bar-
raged with requests for uniforms that
resemble Russell Crowe’s garb from
Gladiator and Mel Gibson’s attire
from The Patriot. Complete Patriot
$125, Gladiator $90; both available
for three-day rental from Malabar,
416.598.2581. The company also has
a website under construction
(www.malabar.net), which should be
up and running by the beginning of
this month. One warning, Malabar
might not be the best option if you
don’t live in the Toronto area, as
shipping costs often amount to more
than $150 depending on the size of
the costume and where you live.

ROYAL ATTIRE
A note to candy hoarders:
Consider how many bonbons 
you can hide up these sleeves!
Though that may not have been 
a practice of Queen Amidala, 
she was surely the sweetest, and
most decadent, character to come
out of Star Wars Episode 1: 
The Phantom Menace. $60 at
Hollywood Tickle Trunk, 
1.877.605.4584.

KNOCK OFF A GREAT COSTUME
If you’re finding it difficult to round
up the costumes of your favourite
movie characters, consider that few
rental agencies can afford to buy the
rights to recreate studio-owned like-
nesses. But when a character is bound
to be a hot seller, outlets will often 
offer “approximations” or “equivalents”
of the character. “That’s not Barney —
it’s a purple dinosaur,” says Doug
Begoray of Malabar in Toronto, point-
ing to an oversized, fuzzy purple head
propped up on a high shelf. “Adults
can get away with it, but kids can tell
the difference right away.”

“We don’t have Teletubbies, we have
TV Chubbies,” says Mary Milne of the
Hollywood Tickle Trunk. “We also have
Mr. and Mrs. Mouse, rather than Mickey
and Minnie.” 

Other catalogues offer “Kansas
Cutie,” who is the spitting image of
Judy Garland’s Dorothy and “Sailor’s
Goil,” an interpretation of Popeye’s
main squeeze Olive Oyl. It’s no wonder
that shops across the country are con-
tinually served with letters from
lawyers representing movie houses and
licensing companies — there’s a fine
line between New Line Cinema’s Austin
Powers and Halloween Mart’s “Groovy
Guy” equipped with purple velvet suit,
puffy shirt and neglected teeth.

▼

▼



famous 36 october 2000

ith albums by two of Japan’s best pop
artists — Pizzicato Five and Fantastic
Plastic Machine — being released
before Christmas, I’ve been trying to

figure out just what it is about J-pop (there’s your new
word for the day) that has me so entranced.

I got addicted to the stuff in the late Eighties when
Shonen Knife eked its way out of the deepest recess-
es of Osaka. The all-girl rock trio couldn’t play very
well, nor could they wrap their tongues around more
than the simplest English phrases (“Merry Merry
Christmas, Happy Happy Christmas”). But they were
women and they had chutzpah. I was hooked. 

Maybe I like J-pop because so many Japanese
bands are just downright weird — Tokyo-based
Pizzicato Five is known for staging mock fashion
shows in the middle of performances, while Shonen
Knife has been on a career-long mission to “save the
bison.” Even their names turn heads: Melt Banana,
Garlic Boys, Zoobombs. But it’s a weirdness, like the
Hello Kitty phenomenon and the Tamagotchi craze
(those mini digital pocket pets), that somehow gets
its hooks into Westerners. Need proof? Sonic Youth,
L7 and Babes in Toyland have all covered Shonen
Knife tunes.

Still, even die-hard fans have a difficult time
explaining J-pop’s appeal.

“The Japanese do have, well, culturally, they
approach life differently than us,” struggles David
Ponak of L.A.-based Tokyo Pop Magazine, trying to
pinpoint the music’s charm. “Of course, all cultures
are different, but with J-pop the Western pop music
influences are so meticulously gathered. And then
they’re processed through such a different mind set.”

He agrees that there’s something elusive, wonder-
ful and intense about J-pop. “It just crept up on me,”
Ponak says, “back in the early days with bands like
Yellow Magic Orchestra and The Plastics. We’re talk-
ing late Seventies here. Then I sort of lost interest in
J-pop until the early Nineties when I discovered
Pizzicato Five. It made me feel like a kid again. And
they’re just the tip of the iceberg.”

There’s also some simple reverse psychology at
work — J-poppers don’t try very hard to get our
attention. Pizzicato Five, which plays what’s best
described as robot noise meshed with catchy har-
monies and Western sound bites, had recorded only
a handful of songs in English prior to next month’s
release of their fifth CD, Fifth Release from Matador.

J-pop fans are also salivating about the new CD
from Tokyo-based DJ and producer Tomoyuki
Tanaka, a.k.a. Fantastic Plastic Machine (FPM),
which should be out in December. Over the past
three years FPM has released two full-length CDs,
and earned a place for his song “Bachelor Pad” on
the Austin Powers: The Spy Who Shagged Me sound-
track. FPM’s brand of lounge-flavoured house is
one-of-a-kind, combining such diverse sounds as
piano, strings, samples, horns and scratches. And he
steers clear of popular music like the plague. “I
always try to fully understand what kind of things I
like and then, want to play,” he explains in an email.
“I want to create without being influenced by trends.” 

Maybe that’s the secret. J-poppers relish their inde-
pendent status — ignoring the Western masses left,
right and centre. Simply put, they play it cool. I think
that’s why I love them so.

Lezlie Lowe is music editor for The Coast, Halifax’s
news and entertainment weekly.

outthismonth
Artist: 98°
Title: Revelation
Label: Universal

Artist: All Saints
Title: Saints & Sinners
Label: London/Warner 

Artist: Collective Soul
Title: Blender
Label: Atlantic/Warner

Artist: Billy Ray Cyrus
Title: Southern Rain
Label: Epic/Sony

Artist: Everlast
Title: Eat at Whitey’s
Label: Tommy Boy/BMG

Artist: Green Day
Title: Warning
Label: Warner Bros.

Artist: PJ Harvey
Title: Stories from the City, 

Stories from the Sea
Label: Island/Universal

Artist: Louise
Title: Elbow Beach
Label: EMI U.K.

Artist: Orgy
Title: Vapor Transmissions
Label: Warner Bros. 

Artist: Radiohead
Title: Kid A
Label: Parlophone U.K.

Artist: Templar
Title: Under the Sun
Label: EMI

Artist: Travis Tritt
Title: Down the Road I Go
Label: Columbia/Sony

Artist: Tasha Vega
Title: Diamonds & Monsters
Label: RCA/BMG

Artist: Robbie Williams
Title: Sing When You’re 

Winning
Label: EMI U.K.

liner notes

By Lezlie Lowe

TRYING TO PIN DOWN 
THE ALLURE OF JAPANESE

BANDS IS LIKE TRYING TO
BOTTLE THE WIND

THEJ-poP
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Fantastic Plastic Machine
goes West
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bit streaming

he world of hard-core fandom has
never had a better friend than the
internet. Take Doctor Who. Ten years
ago, nerdy aficionados of the long-

running BBC series had nothing but hard-to-find
fanzines and the occasional sci-fi convention to
help satiate their hunger. Now, any semi-wired
fan can hop online and find everything from
chat rooms to episode guides, all brimming
with more Doctor Who deliciousness than any
normal human being could need. 

But the truly intense fan isn’t always “normal,”
and sometimes they want a little more. That’s
when they turn to…the fan fiction.

Fan fiction (stories written by fans that fea-
ture characters from their favourite shows and
movies) had its birth in the sci-fi online com-
munity way back in the early days of the net —
particularly among Star Trek devotees. After
one too many Picard vs. Kirk email debates,
some of the more literary-minded fans decided
they were tired of talking about the same old
stories. So they took matters into their own
hands, and started writing.

Initially, most of the fan-penned tales used
existing Star Trek episodes and movies as
jumping-off points, and simply filled in the gaps
between the crew’s “official” outings. But
because of the net’s famed lack of censorship,
Trek fan fiction quickly turned into a free-for-all

of outlandish “The Borg Assimilates Pamela
Anderson”-style stories. And the Pandora’s Box
of fan-driven revisionism was kicked wide open. 

It wasn’t long before fans of other TV shows
(and movies, and musicians, and comics,
and…) began penning yarns that starred their
own personal obsessions. A quick spin around
the web shows wannabe writers have covered
every obscure topic — from The Monkees 
meet Scooby-Doo [http://members.tripod.com/
~Lenora_McCoy/monkees.html] to recreations
of Princess Diana’s rumoured domestic quarrels
with Prince Charles
[www.mmjp.or.jp/amlang.atc/ fiction/index.htm].   

Perhaps understandably, a great deal of the
fan fiction is thinly disguised celebrity-falls-in-
love-with-fan parables. This breathlessly written
piece of Hanson fan fiction — which has the
cutey-pie boy band playing a school dance —
describes the heroine/author’s waltz with head
cutey-pie Taylor Hanson:

“We were like the homemade Play-Doh I had
made with my mother as a little girl. When you’re
a little kid you’re hell-bent on mixing colors, but
as you hold two colors in your warm hand you
realize it’s not going to work out the way you
planned. The two colors would begin to melt
together, creating a new shade made muddy by
mixing bits of both of the originals. Taylor and I
stood so close, wet clothes pressed against wet
clothes, that we were starting to become that
Play-Doh, melding into a new amalgam.”
[www.hansonfiction.com/llamaesque/glint2.html]

Of course, many fans have no qualms about
taking their fantasies to the next level (if you
know what I mean). Videogame vixen Lara
Croft, of the Tomb Raider series, has innumer-
able sites dedicated to her imagined erotic
adventures, while some X-Files sites explore, in
depth, the homoerotic tension between Agent
Mulder and beefy Assistant Director Skinner.
And don’t even get me started on the Buffy the
Vampire Slayer stuff.…

But, ultimately, the most interesting thing
about fan fiction isn’t the crappy writing or the
X-rated adaptations — it’s the simple fact that
it now exists in a public space where anyone
can publish whatever they want, regardless of
whether or not it’s any good. And while the

literati may turn their noses up at this ongoing
democratization of authorship, I for one love
the idea of a world where Shakespeare’s col-
lected works live just down the digital road
from a “He-Man Meets the ThunderCats” epic
[http://members.aol.com/dynotus1/thundercats.htm].

Mark Magee is a freelance writer and film critic
based in Toronto.

SO-CALLED FAN FICTION 
www.mscl.com
Apparently, Angela, Rickie, Rayanne and
the gang did not drop off the face of
the earth when ABC cancelled My So-
Called Life in 1995. Instead, they moved
to cyberspace, where Angela is still pin-
ing for Jordan, and Rickie is still giving
saccharine advice. This beautifully designed
site boasts more than 200 stories and po-
ems springing from the short-lived, but
critically acclaimed, teen drama. 

STAR TREK FAN FICTION 
www.trekfanfiction.net
Pick your series — Trek, Deep Space Nine,
Voyager. Pick your generation — old or
new. And then click your way to some
good, and some bad, reading as Captain
Picard gets engaged; Scottie is trapped in a
damaged shuttle orbiting a black hole; and
Janeway and Chakotay get, ummm, closer.

TITANIC STORIES: A FAN FICTION
SITE 
www.titanicstories.com
Don’t like the fact that Jack dies at the end
of James Cameron’s Titanic? No prob. Here
you’ll find all sorts of alternate plotlines in
which Rose and Jack are reunited and live
happily ever after. Too revisionist? Okay,
then you can simply read about what hap-
pened to Rose after the great ship went
down. One story even has her moving to
Santa Monica and becoming a movie star.

THE FAN FICTION LINKS INDEX 
www.fanfictionlinks.com
The above URLs are just a microscopic
sampling of the fan fiction sites on the
net, and this well-organized index will
connect you to more than 800 others.
From Friends and Frasier to Silence of the
Lambs and Saving Private Ryan, someone
somewhere wants to tell you what hap-
pened to your favourite characters after
the screen went black.

fanfictionsites

You’ll find your favourite TV and movie characters doing all
sorts of outlandish things on the net BY MARK MAGEE

Pamela Anderson meets

THE BORG?
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If Pammy engaged The Borg...
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By Marc Saltzman

J
ust six years ago, when heavyweights
Nintendo and Sega dominated the bur-
geoning videogame industry, Sony decided

to enter they fray with its aptly named console
— the PlayStation. But industry skeptics
(including Nintendo and Sega) doubted a con-
sumer electronics company could ever be a
serious player in the electronic gaming market.
Oh Lordy, were they wrong…

Not only did the Sony PlayStation soon earn
its rank as the best-selling home console sys-
tem in history, with close to 80 million units
sold worldwide and counting, but it also
became a cultural phenomenon by reaching
both kids and adults, delivering the world’s
first virtual pin-up girl (Tomb Raider’s Lara
Croft) and, thanks to its crisp CD audio,
spawning the popular dancing game craze
currently sweeping Asian consoles and
arcades. Hey, even Michael Jordan came out of
retirement last year — not to play on a real
basketball court, but for Electronic Arts’ NBA
Live 2000 for the Sony PlayStation.

Not wanting to rest on its laurels, Sony is
poised to do it again with its North American
launch of the PlayStation 2. The new system
debuts on Canadian shores October 26, at a

name of the game

outthismonth
Samba de Amigo (Sega Dreamcast)
A videogame that actually gives you a
workout! In this rhythm/dancing chal-
lenge, the controls are real maracas
connected to a dance pad spread on
the floor. Mambo around in time to
the music and earn points by shaking
your maracas to the beat — the more
shakes, the more points. 

Combat Flight Simulator 2: 
WWII Pacific Theater (PC)
Start out as a rookie ensign then hone
your skills until you become a master
of the skies over the South Pacific.
Choose from 120 missions, including
dogfights, torpedo bombings and
ground attacks. You can fly for either
the U.S. or Japanese navy in this new
title from Microsoft.

Dark Cloud (PlayStation 2)
You are Toran, a young hero who must
defeat a demon who has banished all
living things to a dungeon cave. In
preparation for the final confrontation,
you must harness the spirits of those
trapped beneath the planet’s surface.

Links 2001 (PC)
This latest in Microsoft’s Links LS golf
series has challenging new terrain filled
with cliffs, arches and bunker over-
hangs, while picturesque skyscapes,
birds and falling leaves enhance the
realism of this virtual round of golf.

street price of $449 (which, by the way, is the
same price as the original PlayStation).

Much like the Sega Dreamcast, Sony’s
PlayStation 2 (PS2) contains a 128-bit proces-
sor, up from the original PlayStation system’s
32-bit processor. But, along with its advanced
processing power (dubbed the “emotion
engine”), the new machine can also play DVD
movies, compact discs and, for the first time in
the console industry, is backwards compatible,
so it will play older PlayStation titles, as well.
Furthermore, it’s expandable for a host of
peripherals such as broadband internet con-
nections, keyboards and mice, input for digital
cameras or digital video cameras and support
for portable digital music players. Oh, and of
course, it also plays PS2 games. 

Sony plans to have 50 PS2 games available
at launch, and another 50 by its fiscal year-end
on March 31, 2001. A few top Sony titles such
as Gran Turismo 2000 and Dark Cloud will likely
be top-sellers, as will EA Sports’ Madden 
NFL 2001, THQ’s Summoner, SquareSoft’s The
Bouncer, Konami’s Metal Gear Solid 2: Sons of
Liberty and Studio Soho’s Getaway.

“You’re not going to want to leave the living
room” vows an excited Butch Freedhoff,
General Manager, Canada, of Sony Computer
Entertainment America. And despite the fact
that the PS2 doesn’t ship with a built-in modem
as does the Sega Dreamcast, Freedhoff guaran-
tees internet gaming is still a high priority for
the console. “Online gaming is certainly an
exciting and growing option for the industry,
and Sony does have a broadband strategy in
place for future capabilities,” he promises.

But before you get your hopes up about this
all-in-one entertainment set-top box, there are
a few things you should know. For one, a num-
ber of manufacturing problems plagued Sony’s

launch in Japan this past spring, causing them to
miss their sell-through goal, while faulty compo-
nents triggered a number of returns. Also, many
videogame makers have been complaining
about how difficult PlayStation 2 is to program
for, likely one of the reasons Sony’s lineup of
games at this past Electronic Entertainment Expo
(E3) was less than stellar. 

And, keep in mind, Sega will be releasing its
triple-A titles this fall (coupled with a price drop
and rebate), plus Microsoft’s X-Box and
Nintendo’s Dolphin systems are on track to be
released in the fall of 2001.

But we’ve all seen what happens when we
underestimate Sony, so chances are they’ll pull
it off once again. 

Marc Saltzman is the author of Game Design:
Secrets of the Sages (Macmillan Publishing).

PlayStation:

Getaway will be among 
the hot titles for PlayStation 2

SONY’S NEW BOX LETS YOU 
WATCH DVDS, LISTEN TO CDS 
AND, OH YEAH, PLAY GAMES

the sequel





ON HIS FIVE FAVOURITE FILMS “Numbers 1 and 2 would be Godfather I
[1972] and II [1974]. Being a Godfather junkie, I’ve watched these movies
more times than I’d like to admit. I still have no idea which one is my all-
time favourite movie, and which is my second. They are the only movies
I own. • Number 3 is The Rowdyman [1972], which was written and
directed by Gordon Pinsent. It’s my favourite Canadian movie for lots of
reasons — it was made in Newfoundland and of course I’m from
Newfoundland. And I love the script. I don’t want to get in trouble but
Canadian movies have a tendency to be somewhat serious. The
Rowdyman, while dealing with serious themes, is very funny and has an
incredible sense of place. It’s not pretending to be something it’s not, it’s
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five favourite films 

Rick Mercer belongs to the best
breed of comedians — those
who are funny because
they’re incredibly smart. It’s

an intelligence that informs everything the
31-year-old native of St. John’s,
Newfoundland, does, from the “Streeters”
and “Talking to Americans” bits he con-
tributes to the news satire show This Hour
Has 22 Minutes to the acid-tongued scripts
that drive his disturbing yet hilarious look
at our country’s entertainment indus-
try, Made in Canada. Both shows
launch their new seasons October
16 on CBC. 

Mercer has also dabbled in the film world, if only briefly. He
played an oddball cab driver in 1992’s Secret Nation and a Turkish
knight in 1991’s Understanding Bliss, but so far, the small screen
seems to be his medium of choice. Mercer had just returned home to
Halifax from Toronto where he’d been putting the finishing touches
on the third season of Made in Canada, when he spoke with Famous
about his five favourite films, the TV shows and Halloween.

not pretending to be somewhere it isn’t. • Number
4 is Citizen Kane [1941] for all the obvious reasons.

It’s considered by most people to be the best
movie ever made and I tend to agree. And

never mind the brilliant performances,
the great look and all of the major inno-
vations that Orson Welles invented, I
just love the story. I’m a sucker for
biographies of captains of industry and
Welles’ Kane is one hell of a captain of
industry. • I’m going to cheat on my
fifth favourite movie and say any-
thing with John Candy, Catherine
O’Hara or John Belushi.”

ON WHETHER HE’S DABBLED IN FILM
WRITING “I once wrote a movie
with my friend Ed Riche but it was

never made. Lots of producers
looked at it and the verdict was
always: It has no point, it seems very
expensive, very crude, and do you
really find that scene with the bikers,
the van and the ambulance necessary
and/or funny? That was usually fol-
lowed with ‘Do you have personal
problems with vegetarians?’”

ON WHETHER HE WANTS TO MAKE MOVIES
IN THE FUTURE “Like everyone in the free
world I think about making movies or

writing them. When Made in
Canada and 22 Minutes are over

maybe that’s what I’ll try to
do. In the meantime I’m
happy doing what I’m
doing. A few years of the 22
thing drove me to do Made

in Canada because I wanted
to write things that were longer than two minutes. Maybe after a few sea-
sons of writing half-hour TV shows I’ll want to advance to a screenplay. 

ON WHAT TO EXPECT FROM MADE IN CANADA THIS SEASON “The show has taken
a big leap, I think. It seems funnier and faster than ever. We have some
incredible guest stars — Don McKellar [Last Night] plays an egomaniacal
indie film director, Megan Follows [Anne of Green Gables] plays Adelle of
Beaver Creek, Joe Flaherty [SCTV], shows up as the mayor of Toronto, Mark
McKinney [Kids in the Hall] plays an ex-con with a movie script.”

ON HIS PLANS FOR HALLOWEEN “I hate to disappoint anybody, but when you
go to work five days a week and put on wigs, makeup and costumes for
a living, when Halloween rolls around you tend not to dress up. I’ll
answer the door, hand out some Snickers bars and make a point of wear-
ing normal civilian clothes.”

ON WHEN HE’S HAPPIEST “When I walk on the set of Made in Canada, and I
see that a script I made is now being produced; that there are wonderful
actors, a great set, cameras, lights, a crew — the whole shebang. It never
ceases to amaze me, and it always makes me happy.” —Marni Weisz

Rick
Mercer
MAKES 

HIS 
PICKS
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Snow Day (Oct. 3)
Director: Chris Koch (debut)
Stars: Mark Webber, Chevy Chase, 
Emmanuelle Chriqui
Story: When a record snowfall closes the
school for a day, young Hal (Webber) takes the
opportunity to impress the girl of his dreams
(Chriqui). Chase plays Hal’s dad Tom, the local
weatherman.

The Skulls (Oct. 3)
Stars: Joshua Jackson, Paul Walker, Hill Harper
Director: Rob Cohen (Dragonheart)
Story: An Ivy League college freshman
(Jackson) is accepted into an élite fraternity.
But when his friend (Harper), a journalism stu-
dent who was investigating “the Skulls,” turns
up dead, he starts to suspect his fellow frat
members. Also available on DVD.

U-571 (Oct. 3)
Stars: Matthew McConaughey, Bill Paxton
Director: Jonathan Mostow (Breakdown)
Story: McConaughey plays the leader of a
troop of U.S. sailors who are stranded on a
German submarine and targeted by their own
navy. Also available on DVD.

Committed (Oct. 10)
Stars: Heather Graham, Luke Wilson
Director: Lisa Krueger (Manny & Lo)
Story: Joline (Graham), a young New York
housewife, returns home one day to discover
that her husband, Carl (Wilson), has left her.
But if Carl thinks he’s going to get away that
easily, he’s wrong. Joline follows him to a
small West Texas town, where she performs
strange rituals in an attempt to get him back.
Also available on DVD.

Time Code (Oct. 10)
Stars: Salma Hayek, Holly Hunter,
Richard Edson
Director: Mike Figgis (Leaving 
Las Vegas)
Story: Four separate streams 
of film on screen at the same
time tell the story of an L.A. cast-
ing director (Edson) working on a
play while the city is rocked by
an earthquake and aftershocks.
Also available on DVD. 

Pitch Black (Oct. 10)
Stars: Radha Mitchell, Cole Hauser, Vin Diesel
Director: David Twohy (The Arrival)
Story: After a spacecraft crash-lands on a 
distant planet, the survivors must deal with
the deadly creatures that come to life and
hunt when the sun goes down. Also avail-
able on DVD.

The Flintstones in Viva 
Rock Vegas (Oct. 10)
Stars: Stephen Baldwin, Mark Addy, 
Kristen Johnston, Jane Krakowski
Director: Brian Levant (Jingle All the Way)
Story: In this prequel to the first Flintstones
film, lovable Stone-Aged quarry workers Fred
(Addy) and Barney (Baldwin) head to ritzy Rock
Vegas with their girlfriends Wilma (Johnston)
and Betty (Krakowski) for a glamorous vacation.
Dino and The Great Gazoo make appearances
as well. Also available on DVD.

Toy Story 2 (Oct. 17)
Stars: Tom Hanks, Tim Allen
Directors: Ash Brannon, John Lasseter, 
Lee Unkrich
Story: In this animated sequel to 1995’s Toy
Story, Woody (voiced by Hanks) is kidnapped by
a greedy rare-toy collector, prompting Buzz
(voiced by Allen) and the gang to stage a daring
rescue. Also available on DVD.

Rules of Engagement (Oct. 17)
Stars: Samuel L. Jackson, Tommy Lee Jones
Director: William Friedkin (The Exorcist)
Story: Jackson plays a Marine colonel on trial
for ordering his troops to fire on civilians after
they stormed a U.S. embassy in Yemen. Jones
plays the colonel’s old friend and reluctant
defense attorney. 

The Patriot (Oct. 24)
Stars: Mel Gibson, Heath Ledger
Director: Roland Emmerich (Independence Day)
Story: In South Carolina during the American
Revolution, peace-loving Benjamin Martin
(Gibson) is pulled into the conflict when his
son (Ledger) joins the militia. Eventually, Martin
realizes the only way he can protect his family
is to fight for the liberty of the entire country.
Also available on DVD.

Frequency (Oct. 31)
Stars: Dennis Quaid, Jim Caviezel
Director: Gregory Hoblit (Primal Fear)
Story: A homicide detective (Caviezel) receives
a transmission on his ham radio from his long-
dead father. It seems a sunspot has created a
rift in time, so father and son set out to change
the course of history and keep dad from dying
in a horrific blaze. Also available on DVD.

Return to Me (Oct. 31)
Stars: David Duchovny, Minnie Driver
Director: Bonnie Hunt (debut)
Story: A year after losing his wife in a car
crash, an architect (Duchovny) finds himself
falling in love with a spirited waitress (Driver).
What he doesn’t know is that she was the
donor recipient of his late wife’s heart. Also
available on DVD.

on video

GET COMMITTED, JOIN THE SKULLS OR TAKE A SNOW DAY

Four frames for the price of one in Time Code 

Mel Gibson in 
The Patriot

Heather Graham 
in Committed



october horoscope

LIBRA
September 23-October 22
If looking for a romantic partner, you’ll find
that opposites don’t attract as much as they’re
supposed to. And if you’re ready to make a 
romantic pitch, opt for a bit of humour. Avoid
doing anything purely for shock value — it
could come back to haunt you by year’s end. 

SCORPIO
October 23-November 21
Health and fitness — your own, your partner’s
and your family’s — should be the biggest 
concerns this month. Don’t make excuses for 
ignoring appointments or postponing workouts.
Romance tends to have a sentimental flavour.
It’s an ideal month for writing a long letter to an
old friend or just scribbling in a journal. 

SAGITTARIUS
November 22-December 22
If looking for a new path, think in terms of
existing skills and strengths. Be aware of
meddlers (especially around the 10th) who
are eager to turn a private event into a pub-
lic occasion. A romantic partner is surprising-
ly inventive during the last 10 days of the
month. For privacy’s sake, you may want to
cancel that visit from your in-laws.

CAPRICORN
December 23-January 20 
Buying, selling and bartering preoccupy you
throughout October — whether you’re visiting
flea markets, dealing in e-commerce or check-
ing out real estate. Beware of an early-month
tendency to jump to the wrong conclusions.
Surprise visitors appear during the second
week, while surprise expenses surface in the
last half of the month. 

AQUARIUS
January 21-February 19
Your current budget, tight as it is, proves to be
a blessing, since working on a shoestring
brings out your creative side — especially
around the 6th. A partner is in a risk-taking
mood from the 10th through the 20th. You can
still wrap up a major project by year’s end, as
long as you devise your work plan by the 31st.

PISCES
February 20-March 20
It’s a shoe’s-on-the-other-foot kind of month.
For example, poetic Pisces may actually be on
the receiving end of a romantic verse. And if
you’ve been lending a lot of moral or financial
support lately, then this is the time to expect
some in return. Finally, with a little initiative,
some travel dreams may actually shape up.

ARIES
March 21-April 20
Early October is ideal for planning a romantic
get-away or popping an important question.
Even asking colleagues for favours is easier
than usual. Mid-month guests may be ditzy,
but they can also be lots of fun. Major finan-
cial investments require research and second
opinions. Avoid hunches, no matter how intu-
itive you feel.

TAURUS
April 21-May 22
Streamlining is your ticket this month. Start
off by cleaning your desktop, then tackle the
clutter in your emotional life. There are good
indicators for late-month promotions, awards
or prizes.

GEMINI
May 23-June 21
That job you didn’t get may be up for grabs
again. Don’t hesitate to reapply — if any-
thing, your qualifications are even better this
time around. New or renewed relationships
benefit from the right combination of time
away and time together. And sooner is bet-
ter than later for resolving late-month con-
flicts with family or close friends.

CANCER
June 22-July 22
You find yourself to be a natural at public
speaking, campaigning and marketing this
month. You shine when promoting some-
thing or someone you truly believe in. But
October is not when-in-Rome time. If travel-
ing, don’t go too native. A financial bonus
early in the month may be offset by a pair of
late-month losses.

By Dan Liebman

LEO
July 23-August 22
Your love life sizzles and social status improves
dramatically. The reason behind this trend 
remains a mystery, so just enjoy the limelight.
Team efforts, meanwhile, require a more hum-
ble approach. Even someone as hot as you
can’t always be in charge.

VIRGO
August 23-September 22
Ever think about a career in archeology?
Digging around is what you do best — this
month, at least. Early October finds you uncov-
ering papers, pictures and other treasures that
help you professionally or personally. The mid-
dle of the month is strong for career planning.
Romantic snags are pretty much disentangled
by the 31st.
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1st Julie Andrews
2nd Sting
3rd Neve Campbell
4th Susan Sarandon
5th Kate Winslet
6th Elisabeth Shue
7th Yo-Yo Ma
8th Matt Damon
9th Scott Bakula 

10th Ben Vereen
11th Joan Cusack
12th Kirk Cameron
13th Paul Simon
14th Roger Moore
15th Penny Marshall
16th Angela Lansbury
17th Montgomery Clift
18th Pam Dawber
19th John Lithgow
20th Bela Lugosi
21st Carrie Fisher

22nd Catherine Deneuve
23rd Johnny Carson
24th Kevin Kline
25th Marion Ross
26th Bob Hoskins
27th John Cleese
28th Julia Roberts
29th Winona Ryder
30th Henry Winkler
31st Rob Schneider
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GOLDIE HAWN “Over the years I’ve traveled in
India so much and collected so many things. I
love the style and romance of the Raj period,
when the English first came in. I have this
enormous jade Buddha, plus a parade of ele-
phants and rhinos that I keep over the mantel.”

DEMI MOORE “I am a doll collector. I love
dolls. When I did the voice of Esmerelda in
The Hunchback of Notre Dame what I wanted
were those little molded statues [used by the
animators] that nobody knows about, but I do,
as a contemporary doll collector.”

famous last words

By Susan Granger

SEAN YOUNG “I collect autographs. I’ve been
collecting them for years. My most coveted 
is Meryl Streep’s. I already have three completed
autograph books and I’m working on 
my fourth.”

BETTE MIDLER “I collect cook books. I am a
food nut. My husband and I are both big eaters.
I read cook books at night. I love Julia Child.”

MIMI ROGERS “I collect majolica dishes — I
have the asparagus and grape patterns. I collect
art glass — I have Lalique, Galle, Daum. I collect
pottery — I have Van Briggle and Rookwood. I
collect things until they become too popular.
Once everyone else wants it, it becomes too 
expensive, and also it’s not as much fun.”

GABRIEL BYRNE “I have this collection of 
accordions that belonged to my grandmother,
my uncle and my father in Ireland. My dad
played a button-key accordion, and I learned to
play on that. I played with my uncle in a local
pub when I was eight years old. I love to play
the accordion. I’m not as good as I should be,
but it’s really very relaxing.”

JOHNNY DEPP “I collect costumes from all my
films. I have the boots and helmet from my
uniform in Platoon. I have my leather jacket
and jeans from Cry Baby. I kept the hands and
costume from Edward Scissorhands. I have the
cane and jacket from Benny & Joon. I love the
angora sweater and pumps from Ed Wood. I
have some of Jack Kerouac’s old clothes, too,
plus some original manuscripts.”

BROOKE SHIELDS “If you can believe this, I
have copies of pictures from each one of my
professional photo shoots. It never mattered
to me what I did, as long as I had a good 
picture of it.”

NICOLAS CAGE “I seem to have this thing
about beetles in the bedroom. I have a Titanus
Giganteus, which is the largest of all the beetles,
laminated in the headboard of my bed, and on
the end tables, I have laminated rhinoceros
beetles.”

LIAM NEESON “My real passion is shoes. If
my wife and I get divorced, it will be over
shoes. I’m like Imelda Marcos with shoes.”

10STARS
talk about their
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